

















ee iN 
eee 7 a VAST MARVELOUS 
EAT pao OnE peehadt aie 


ais ing L. 2 slg ! 


THE CROWNING FIVE CONTINENT SUCCESS ! >. , : 
MAY-JUNE 1969 








May-June 1969 


Fred D. Pfening, Jr., Editor 
Joseph T. Bradbury, Fred D. Pfening, III Associate Editors 


Published bi-monthly by the Circus Historical Society, 
Circulation office located at 2515 Dorset Rd., 


Inc 
Columbus, Ohio 43221. 


page $35.00; Half page $18.50; Quarter page $10.00. Minimum ad $8.00. 


Annual subscription fees for 
received during the year will be charged 
August $5.00; September-October 
April, $1.00.’ Single copies $1.00 

CIRCUS HISTORICAL SOCIETY, 
Jefferson Ave., Washington, Penna. 
927 Oakland Ave., 
mercial St., 
Texas 77340. 


DIRECTORS, DIV. 1 — Fred D. Pfening, Jr., 2515 Dorset Rd. Columbus, Ohio 
DIV. 2— Maurice Allaire, 24 Vermont Ave., Portland 
I 3 — James Hassan, 
West Philadelphia, Penna, 19143 (N.J., N.Y., Penna., Va., 
DIV 4 — Freddie Daw, 245 Catalonia Ave., Coral Gables, 
Fla., Miss., Tenn., Ark., La.); DIV. 5 —Orlo J, Rahn, 
lowa 52804 (Wisc., III. 
Ned E. Atchison, 217 E. Walnut, Columbus, Kan. 66725 (N.D., S.D., Nebr., 
DIV. 7 — Glenn R. Draper, 

Ariz.); 


43221 (Mich., Ohio, Ind.); 
Maine 04103 (Maine, Vt. 
6036 Webster St., 
Wash. D.C., W. Va., Ky.); 
Fla., 33134 (N.C., S.C., Ga., Ala., 
405 S. Lincoln Ave., Davenport, 


N.H., Mass., 


Okla., Tex.); 
Ida., Wyo., Colo., 
1706 Wagner St., 
W. Cripps, 159 Morrell St., 


N.M., Utah, Nev., 


OPS SSP SSS OPS OSES OOVTOISOeeT 


THIS MONTH’S COVER 


The illustration on our cover this issue is 
from the cover of a four page newspaper 
herald for the Sands & Astley Circus in 1895. 
The show was owned by Joseph McMahon 

The original drawing was made by E. Roe 
an artist that worked for the U. S. Printing Co., 
of Cincinnati, Ohio. 

Our reproduction is from a proof of the 
original drawing in the Harold Dunn Collec- 
tion. 
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LSKNNAAAANANNNSNNAN NIN 
KELLY-MILLER ELEPHANTS 


In the last issue of Bandwagon (Jan-Feb 
‘69) on page 28 you have a list of elephants 
that are and have been in Hugo, Okla 

If | may, | would like to furnish a few 
corrections to this list. They are 

Margaret — Was sold to the Circo Union in 
Mexico 

Tena — Was sold to the Circo Union in 
Mexico. 

Jenny — Died in Mexico 

Juno — Was sold to Circo Atayade not Circo 
Union 

Hazel — Was sold to Beers — Barnes in 1952 
and then sold to Hoxie Bros, in 1967 where 
she still is 

Marie — Was leased to Bob Gibbs in 1963 
and Bob is now in process of buying her 

lone, Shirley — Were not sold to Mexico but 
were leased to Bob Gibbs in 1963 and he is 
now in the process of buying them 


Josky — Died in December 1968. 


Publication, Advertising and 
Advertising rates: Full 


Subscriptions 
July- 
January-February, $2.00 and March. 


1056 


Md., 


DIV. 6 — 
Kan., 
Idaho 83318 (Mont., 
DIV. 8 — Charles W. (Chang) Reynolds, 
Pasadena, Calif. 91106 (Wash., Ore., Calif); DIV. 9 — Edward 
Brantford, Ont., 


Topsy — Name incorrect. It should be Gypsy 
Sold to Circo Union in Mexico in 1963. 

Prince Obert — Died in the Spring of 1963 

Marie, Shirley, and lone are now billed as 
Gibbs’ Elephants. 

All the above facts were given to me by 
Bob Gibbs during a conversation concerning 
the article in the Bandwagon entitled “HIGH 
GRASS and MILLER MAGIC’ 

| hope the above may be of some interest 
to the readers of the Bandwagon,—Ron Powell 
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HERITAGE BROS, CIRCUS 


Glancing thru current Bandwagon | identi- 
fied man on left, Photo #5, Page 9, as Lawr- 
ence Cross, later reading the article on Heri- 
tage Show | discovered Cross was with the 
show, mentioned on Page 10. Cross was from 
Ottumwa, la. and later well known in circus 
business, clowning with Robbins, Cole, Beatty 
and Tom Packs. Last saw him tho 
possibly Gil Gray instead of Packs, not sure, 
was with one or the other last time | saw 
him, possibly 10 years ago. years he 
clowned during the Christmas holidays in one 


time | 


For 


of the large Des Moines department stores 

It always helps to identify people in a 
photo and thought Mr. Bradbury would like 
to know since he has the photo. | don’t 
present. — Al 


know where Mr. Cross is at 


Pitcaithley 
ttl 


BACK ISSUES 
BANDWAGON MAGAZINE 


1961 March-April 
Sept.-Oct.-Nov. 
December 
July-August 
November-December 
January-February 
March-April 
July-August 
September-October 
November-December 
January-February 
March-April 
July-August 
Septeber-October 
Noveber-December 
January-February 
March-April 
May-June 
July-August 
November-December 
1966 All six issues. 
1967 
1968 


All six issues 
To date. 

The above issues are available but we have 
only a few of some. Refunds will be sent, 
when an issue is depleted. While they last 
$1.00 each, we pay postage 


Bandwagon Magazine 
2515 Dorset Rd 
Columbus, Ohio 43221 





MORE ON BEATTY 
MOTION PICTURES 


In the January-February issue of the 'Band- 
wagon” | note a letter from a Mr. William 


H. Schreiber regarding the Clyde Beatty mo- 
tion picture “THE LOST JUNGLE.” T H EK 
| would like to clarify the confusion that 


seems to exist, using the only authentic his- POSTPAID 
torical volume that has ever been written on 


the activities of Nat Lavine, one of the most 
remarkable motion producers in the Hollywood KF [ EK | D [ 
area. | refer to the 1968 hard cover volume 4 


entitled “NEXT TIME DRIVE OFF THE CLIFF’, 
by Gene Fernett, Box 3493 Cocoa, Florida 


32922 and published by 'CINEMEMORIES WV 
Toa Tee Met B A N D CG H A R [ () T S 
In 1934 Nat Lavine produced “THE LOST 


JUNGLE” and it was realsed as a serial and, 
as Nat often did, he later edited the film and 
released it as a feature, probably under the 
name of “DARKEST AFRICA.” 
Clyde played himself, using the Hagenback- 
Wallace Wild Animals. It is interesting to note 
that young Mickie Rooney was in the cast 
along with some old time players who most by RICHARD E. CONOVER 
of you will have forgotten, like: Cecilia 
Parker, Syd Saylor, Warner Richmond, Wheeler 
Oakman, Maston Williams, J. Crawford Kent, 
Lloyd Whitlock, Lloyd Ingraham, Edward Le- 
Saint, Lou Meehan, Max Wagner, Wes Wales, ; 
Ernie Adams and Harry Holman with added chapters 
The Direction was under Armand Schaefer on the Fielding-built 
and Dave Howard, two of Nat's standbys and 
org Atak | know for | often worked FIVE GR ACES B NDWAGON 
The book, “NEXT TIME DRIVE OFF THE and 
CLIFF” was written with the close cooperation 


of Nat Levine personally. You may remember BARNUM, BAILEY & HUTCH- 


that a roaring tiger was Nat’s trademark, He 


tells us that this was one of Clyde's tigers. — INSON TABLEAU-DENS 


Capt. J. King Ross 


* ’ 
ea en Reg ee es oe oe REFLECTIONS ON THE GOLDEN AGE 
It's up to You for Baraboo BETWEEN Rome & RINGLING 


The Circus Historical Society will hold their 
Convention in Baraboo, Wisconsin, Friday, 
June 27 and Saturday, June 28. It is the 
hope of your Officers and Board of Directors 
that many of you members will join with us 
in this two-day assembly as well as attending Sixty-four pages, paperback, illustrated 
the ‘many activities: which will follow: from with fifty photographs; some new=dis- 
Berabeo:stochullwavkesiand’ back to: Beraboe) coveries but more stories set straight 


BR EE ee ee about the old ones. 
DUES NOTICE MAILED 


The 1969 Circus Historical Society dues and 
subscription notices rave been mailed and it 
is asked that these be returned with payment 


Order direct from the author 
as soon as possible 


927 Oakland Drive 
OO Rares io 45385 
2 OO OO OO Xenia, Ohio 45385 


HAVE YOU MOVED 
If you have changed your address be sure 
to advise the Bandwagon office of your new 
address, The Post Office will not forward 
third class mail, and your copy comes back 
with a minimum of 8c postage due. It then 
takes another 8c, or more to forward it on 


{utographed upon request 


to you. In addition to this extra bother and 
cost to the CHS you are delayed in receiving 


your copy 





THE RINGLING CAGES OF 1893 


by : ; Sky- Cor- Mud- 
Richard E. Conover No. Photo No. board ners board Historical Notes 


and 35 (open) 1, 2 B Q Used on Ringling-Barnum 
well into the 1940’s 

(open) & c A R Went into Bridgeport in 1918 
In October of 1892 at Centralia, Mis 4 ! Sold to Floyd King (Note 1) 

souri, the Ringling Brothers Circus 38 A Dismantled in Sarasota 

train was involved in a wreck. Details (Note 2) 

of the event are sketchy; but, accord- see { : Went into Bridgeport in 1918 

ing to the route books, at least six 4 E Went into Bridgeport in 1918, 

cages were demolished. Moeller Broth- Twin of No. 40 

ers Wagon Shop in Baraboo was given 4 5 Went into Bridgeport in 1918. 

the job of replacing these, and the These two 43 & 44 were 

result was the beginning of a series twins, except for mud- 

of cages alike in size and similar in boards. 

decoration which has presented an in- *# Went into Bridgeport in 1918, 

teresting task in identification. f t K (See Note 4). These two were 
The route book says that eight ele- twins, one of which was 

gant cages were built for 1893; yet sold to Hunt Brothers. 

there are eleven tableau-dens, which 46 s < (See Note 4). These two 45 

could justifiably be classified as “ele- & 46 were twins, one of 

gant,”’ and four open dens that can be which was sold to Hunt 

identified with this production. That __ : Brothe 

all fifteen could have been built over 47 (open) 10, 11 Q Sold to George Christy 

Note 3) 


Stuart Thayer 36 


the same winter is unlikely, but there 
is no doubt that the entire group is 
of the same vintage. We can trace a 
few of them through fifty years of al- 
most continuous use, demonstrating 
that they represented about as sturdy 
an example of circus architecture as 


2, 20 ‘ oO Sold to Floyd King (Note 1) 
(open) 13, 14 L oO Used on Ringling-Barnum 
well into the 1940’s 
15, 16, 17, 20 L y Pp Sold to Floyd King (Note 1) 
18, 19 I D P Sold to George Christy 
we are likely to run across (Sketches of Carvings on Page 9) (Note 3) : 

The interrelated similarity that Note that none of the carvings used on the last four appear on any of the pre- 

links this entire group together can vious ones, which indicates that the 1893 production ended with No. 47. Also, 
best be displayed with a tabulation the last three tableau-dens (49, 51, and were the only ones with the large 
which will, in turn, make reference frames on their side panels. None of these three, seemingly, ever had a twin. 
to a page of sketches diagramming Therefore, the “eight elegant cages” referred to in the 1893 route book must 
the various styles of sunboards, corner ave been the eight closed ones in the first eleven of the tabulation, 
posts, and mudboards. Included in this 
tabulation will be the cage numbers. 
In some cases, this was a hard deter- 
mination to make since not all of them 
could be read from photographs. This 
left a few of them to be determined 
by the process of elimination, drawing 
on official parade lists which are avail 
able for most of the years between 
1910 and 1918, the Moeller records for 
those same years, and other data. The 
last column in the tabulation carries 
a few historical notes which are ex- 
panded, as required, immediately fol 
lowing the list. 


No. 3 Cage No. 36, about 1910. A J. W 
Beggs photograph 


wey Ne 
‘ 


5 = 

: “twie 

ae hae | 
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No. 1 Cage No. 35, 1900. An A. T. John- 
son photograph. In more recent years, his 
pictures have come to be identified as the 
Trimpey negatives, after a Baraboo antique 
dealer who held them for many years. 





No. 2 Original No. 35 on Ringling-Barnum 
in 1936 as No. 95. The original mudboard had 
been replaced by one formerly on one of the 
c. 1915 Barnum & Bailey “corner post cages.” 


% 
newer 


No. 4 Cages No.’s 37 and 38 when they 
were new, in front of the Moeller shop in 
This print was dated 1893 by Henry 
Moeller who presented it to the author in 


Baraboo. 


No. 5 Cage No. 41, 1900. An A. T. John- 
son photograph. No. 40 was identical to this 
one except that it was generally painted a 
light color; at least, we have sets of photos 


No.7 Cage No. 44, Columbus, Ohio, 1900 
Twin of No, 43, except for mudboard and pic 
torials 

Note 1. The cages sold to Floyd 
King. When Floyd King and his 
brother, Howard, were framing their 
ten-car show of 1925 (which they 
toured the first year under the Walter 
L. Main title), they acquired the cages 
numbered 37, 49, and 51 from the 
Ringling inventory in Baraboo. These 
three, and the other two that were 
sold to George Christy late in 1925, 
had been left in Baraboo when the 
Ringling show went out of there for 
the last the spring of 1918. 
The three cages in question can be 
readily identified by the group photo 


time in 


taken in both 1902 and 1918 that show this 
differentiation 


"4 


(No. 20) which shows them on the lot 
with the King ticket wagon. Their 
Rinling numbers were determined 
partly by photographs and partly by 
which follows as a result of the 
for the first time in 1918, 
numbers from the series of 
fficial parade lists that we are fortu- 
nate to have for most of the years 
between 1910 and 1918. Incidentally, 
the 1918 Ringling show train did not 
return to Ba but went directly 
to Bridgeport at the end 
when plans were afoot to combine the 
titles for 1919. After that point, I 
have been unable to detect any wagon 
transfers out of the Baraboo quarters 
to the quarters in Bridgeport. Thus, 
all those wagons that not 


logic 
omission, 
of these 


aboo 


season’s 


were on 


No. 6 Cage No. 43, Columbus, Ohio, 1900 
The original negatives of all photos appearing 
in this article, so dated, are in the author's 
collection 


No. 8 One of twins 45/46. See Note 4 
An A. T. Johnson photograph 


that 1918 train were left stranded in 
Baraboo until they were sold off to 
lesser show 

Also for his 1925 show, King bought 
the Tableau Russia and the slightly 
older one, Tableau No. distingugish- 
able by its large oval, frame which, in 
its later years on Ringling, was filled 
in with a painting. But these acquisi- 
tions had to have come out of Bridge- 
port where they went with that 1918 
show train. King’s show, which owned 
these five items, was eventually en- 
larged to fifteen cars; but in 1929, it 
got behind in its debt to the Donald- 
son Lithographing Company who fore- 


Page 5 





closed and sent the property to the 
American Circus Corporation quarters 
in West Baden, Indiana. The only 
fragment of it besides the calliope in 
the Ford Museum that is traceable 
away from there, is one of the 
of Cage No. 51. About 1938, this panel 
got to Harrison, Ohio, where one Ver- 
Soules was putting together a 
small parade which he hoped to book 
parades and other 
that might turn up. In 
his promotion, he billed it as “The 
Only Circus Street Parade in the 
United States Without a Circus.” 
From this panel, Soules used the 
birds and parts of the scroll on his 
small bandwagon (Photo No. 16) and 
the two “Wolves” and portions of the 
corner posts on opposite sides of a 
small tableau (Photo No. 17) 
the illustrated two pieces he also built 
an air calliope and four cages. All of 
units, the bandwagon, 
somewhat smaller than conven- 


sides 


non 


in pre-Christmas 
celebrations 


Besides 


these except 
were 
tional railroad-practice cross cages; in 
fact, loaded them 
crosswise on two semi-trailers. I first 
these at the Dayton, Ohio, ses- 
quicentennial celebration in 1939. The 
next time I them was in the fall 
of 1945 at Terrell Jacobs’ quarters in 
Peru, Indiana. They just happened to 


Soules most of 
saw 


saw 


No. 10 Cage No. 47, Norwood, Ohio, 1905. 
An original photo in the author's collection 


Cage No. 49, Columbus, Ohio, 


No. 9 The other of twins 45/46. Note dif- 
ference in the pictorials. 


be there because, after the Chicago 
Stadium date of the previous spring, 
which Soules and Jacobs both played, 
Soules stored them with Jacobs, went 
away, and died shortly thereafter. So 
at this juncture, Jacobs “inherited,” 


or possibly bought, the group. I nar- 


rowly missed seeing them once before 


in May 1942. On 
Eaton, Ohio, Soules 
bring his p 


that occasion in 
had arranged to 
rade there to join up with 
Harold LeRoy who was to arrive with 
a four-pole top, some light 
plant, and barely enough else to frame 


4 ” ane 


seats, a 


a show; and, together, they were to 
launch the V&H Circus, the “V” and 
the “H” after the first letters in the 
partner’s given names. George Hubler, 
of Dayton, Ohio, then a Flying Cadet 
in the Air Corps, happened to be on 
hand in Eaton with his camera and 
took the series of pictures that long 
ago were circulated as the V&H Cir- 
cus. Hubler returned to Dayton that 
afternoon without waiting to see what 
transpired at the circus and that eve- 
ning cajoled the writer into spending 
a few of his precious gas ration cou- 
pons to visit tomorrow’s town. We 
made it, but the show did not, having 
opened and closed in Eaton the pre- 


vious day. The reason seems to have 


been that the partners 
hire any performers. 
result of Hubler 
Soules wagons been labeled as 
V&H Circus. Perhaps they were for 
a day, or for part of one, but even so 
this was long enough to create a lot 
of confusion. 

During the years that Jacobs owned 
them, he booked them whenever he 
could on winter dates. In 1954, the 
bandwagon and two of the cages be- 
came identified with Floyd King’s big 


neglected to 
Anyway, as a 
pictures, these 
have 


No. 11 Cage No. 47 at the Cole quarters 
in 1936 after modification by Christy. Pfening 


Collection. See Note 3 





No. 13 Cage No. 50, 1910. Robert Park- 
inson Collection 


that 
bandwagon 


and the 
the horse 
King Brothers 
show 


truck show; and 
next, the 
drawn attraction in the 
parade. Since that 
1956, these three 
way to the Shelburne Museum just 
south of Burlington, Vermont. The 
Wolf Tableau, the air calliope, and the 
other two cages have been in the Cir- 
cus World Museum since 1967, having 
been purchased from the late Lee Al 
len Este: 
had 
tate in 
Note 2. 
dismantled in 
ed lion 
carving 


year 
was 


closed in 


pieces made their 


of Lexington, Kentucky, who 
acquired them from the Jacob: 
1958 

Cage No, 38. 
Sarasota 


This one wa 
Two of the 
win, and one set of the corner 
gling 
Ralph 


e on display in the 
Museum in Sarasota. Dr 
Antonio has the 
from the other side 
He also has a head 
mudboard 

Note 3. The cages sold 
On 14 November 
Christy, for the 


Cireu 
Hartman of San 


over his fireplace 


from one of the 
to George 
1925 


$4,000, 


Christy. 


George 
um of pur 


chased the Swan Bandwagon, the 


& Mirror 
two 


Lion 
Bandwagon, two cage 


float from the 


and 
pony Ringling 
holding One of the 
was obviously No. and the 
was logically No 

The flats were 
Cinderella, Mother Goose 
, and the Old Won 
1 all happene 
in r they had 


brought there 


Baraboo, cage 


other 


pony two of the fol 


four 


been 


from the Barnum 
1910/11 F 
Following that, they 

renovated by Moeller and all 
the 


how 
the yrepaugh 


were ex 


another 
1912 through 
not get around to 
until 30 May 
how through 


one time or 
parades from 
Christy did 
x up his purchase 
when he routed hi 
Baraboo y that Fred Bu 
the owner of Robbins Brother 
bought the 
according to 


time, 
chanan, 
Circus, 
other 


had been there and 
two float 
Christy, talked whoever was in charge 
of quarters into letting him have all 
four. This, I would liked to have known 


and, 


Christ 


underste 
The d 
they 


published my 
Allegorical 

’ in the 
1960 Bandwagon. 
with some 


monogram, 
Pony-Drawn Parade 
eptember-October 
In that, I repeated 
hesistancy the generally 
circulated story that Buchanan got 
these out of Bridgeport at the same 
time he the Two Hemi 
spheres and the old Barnum & Bai 
Horn Calliope, knowing even then t 
these four did not 
boo on that 1918 Ringling 
Christy’ even at this late 
a welcome bit of 


picked up 


float leave Bara- 
show t 
story 
is therefore 
ality 
Gettin 


held No 


ration 


to the Christy 
until he sold it to Adkins 
and Terrell when they framing 
Cole Brothers in 193 It still 
around the Cole show with its original 


back cages, 
were 
was 


skyboard, mudboard, and corner orna- 
1942. However, 

ide panel 
burned up in the 
February 


mentation as late as 


all trace: 


were gone, 
Rochester 
1940, less 
ifter they had been canni- 


having 
quarters fire of 
than year 
balized to furnish part of the ornamen- 
tatior the that 
made it 

Right 
terminin 
Christy 
that tell 


new Cole calliope 

appearance in 1939 

only means for 
identity of this 
through later 

which corner ornaments it 


now de- 


second 


our 
picture 


carried. Th 
Walter Tyson 


these, taken by 


Gulph, Ontario, when 


No. 14 Cage No. 50, on Ringling-Barnum, 
c. 1950 
Collection 


Koford picture in Albert Conover 


it was with Christy in 1929, shows it 
in no different configuration than 
other, photographically superior, 
photos made in 1937 after it, too, had 
been sold to Adkins and Terrell. From 
these corner decorations, we can tell it 
was one of the three 45, 46, or 47. 
But, unless it more drastically 
modified by Christy than we have rea- 
son to the fact that the 
photos made in Rochester in 1937 show 


was 
suppose, 


it with removable panels and bars on 
both identification 
down to No. It should be injected 
that the eleven tableau-dens in 
the series opened only on one side, and 
had bars on this side; but, when closed, 
they presented an identical appear- 
ance on both sides. The foregoing logic 
that fixes it as No. 47 is additionaly 
confirmed by the fact that there was 
numbered on that 1918 
The 1929 Gulph and later 
reveal that Christy did re- 
build the entire rear end 
with a 


sides narrows the 


here 


no cage so 
show trair 

pictures 
and came up 
kyboard that was oddball to 
the 1 ling After 
bit, we identified it 
Tableau No. 


serie 
looking arot 
as the one off of Christy 
No. 15 


Cage No. 51, Woodcock Collection 





hg tt! icky 


fo ep 5) 





— 


No, 16. 
ings from Cage No. 51 


Soules’ bandwagon carrying carv- 
This and No. 17 are 
from the George Hubler, 1942, ‘“V&H Circus,” 


set 


in with Geo 


80 (Photo 21). Thi 
y thor t 


Chri s disclos 
he abandoned th 1 in Baraboo 
when he stopped by there in May 1927 
to pick up his two bandwagons and tw 

room on 
know that he did 


can be seen in 


cages because he was short ¢ 
his train. 
not leave all of it 
Photo 11, old Cage 47 still carried the 
Christy title in the fall of 1936, two 
after the Cole show took to the 
road, Plans were afoot to enlarge Cole 
for 1937; and in the course of this ex- 
pansion, quite a few new ¢ 
built in the Rochester quarters. 
Bradbury, in the sixth article of his 
Cole series (Bandwagon, March-April, 
1966), identifies this being 
transformed into Cole No. 11. It me 
so, but it seems more like 
that at this point it completely lost its 
identity with no more than the iron, 
and perhaps the gear, ending up some- 


So now we 


years 


were 
Joe 


cage as 


have been 


52, Columbus, Ohio, 


where in the new construction. 

Note 4. Cages 45 and 46. The 
ignments for two 
of elimi 


num 
ber as these have 
been arrived at by the proces 
nation. We ar¢ ure that they are 
f they cannot be 
assigned individually. It was only from 
the two 1900, A. T 
graphs (Photos 8 and 9), which differ 
only by the pictorials in their frame 
that we were made that he 
fourth set of 
went into Bridgeport on 
Ringling train. 


quite 
correct, by pair, even 


Johnson, photo- 


aware 
was a twin 
them 


1918 


that 
how 


From here on, the circumstances be 
more vague. Before 
had renum- 
original mudboard 
had been replaced by a “Q” style. 
Later, this sold to Hunt 
3rothers, a motorized circus, where it 
finished out its days mounted on a 
truck « The fact that the one, 
then numbered 67, was the one sold to 
Hunt is traceable through some muti- 
lation on the mudboard that 
mon in both Ringling-Barnum and 
Hunt pictures of it 

The other cage, of the 45-46 pair, 
may have been lost in the 2 February 

4 paint shop fire at the Bridgeport 


g get even 
1 


them 
and its 


937, one of been 


bered 67; 
one was 


lassis. 


is com- 


30th of 


No. 17 “Wolf Tableau” 
carvings from Cage No. 51 


Soules’ carrying 


quarter It 
there 


reliably reported that 
ome ¢é , besides the 
were lost 
Ringling 
number of the 


were 


hippo and rhino dens, that 


at thi 


dens, there 


time. Besides these 
vere a 
fancy, statuary from 
the 1883 Barn 
ing, a Ww a 
1907 Forepaugh 


generic 
im production by Field 
other: 
Sells 


from the pre 
still in 
Quite a number from thes« 
traced by thi 
conflagration it almest certain 
that a Moeller 
tion must have burned up at that time. 


show, 
Bridgeport 
two sources have been 
ving 
from the 


few produec- 


wish to thank Sverre O. 
Madison, 


records 


The authors 
Braathen of Wisconsin, for 
Moeller re- 
and Gordon Potter of 
Michigan, for coming up 

th the 
possible the 


ond cage 


on the 


making his 
pairs available, 
St. Joseph, 
key picture that made 
identification of the sec- 


old to George Christy. 
For those who may wonder about 
No. 19 Cage No. 52, on Cole show as No. 


10, Louisville, Kentucky, 1942. Photo by Har- 
old Gorsuch 





No. 20 Left to right: Cages 51, 37, and 49 
on a King-owned-show lot after 1925, Pfening 
Collection. 


No, 21 Christy Tableau No. 80 — source of 
the skyboard Christy put on Cage No. 47 
(Photo No. 11). See Note 3 


the dual authorship for this mono 
graph, as the first-listed author, I 
might explain that while I had ac 
cumulated an impressive file of data 
on the subject, it was not until Mr 
Thayer came along with his superior 
command of logic that the perplexing 
identification of the non-obvious cage 
numbers was resolved. Without him, 
it’s hard to tell when this would have 
been published. It was also Mr. Thayer 
who first realized that the four open 
dens were, properly, part of the story; 
and it was he who did the art work 
on the page of sketches. (R.E.C.) 


CIRCUS MUSIC 


Circusiana is Better than Tranquilizers 
and Circus Music is One of the Best 
Phases of Circusiana 

Here is a recording discovered by 
and recommended to me by Col. R. J 
Gibbs who located it in his travels. It 
has the real circus sound and the va- 
riety of the circus selections thereon 
makes it one of the best 

“MARCH ALONG” by Schell’s Hobo 
Band released by BUD-JET in Long Play, 
Mono only $3.00 
Send Stamp for Listing of Circus Items. 


BETTY SCHMID 
485 Sleepy Hollow Road 
Pittsburgh, Penna, 15228 


The opposition war scaled to the pinnacle of Shelbyville’s (Kentucky) Court 
House in 1911 when the crews of Sun Brothers and Famous Robinson literally 
blotted out the time of day in slugging it out for some early September dates. 
Sun Brothers won this one by default because Famous Robinson folded in Mor- 
ganfield, Kentucky, on 31 August. Photo from the personal album of the late 
Pete Sun (R. E. Conover Collection). 
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in the 


<(— 


PRESENTING HUNDREDS OF NEW AND SA 
AMAZING FEATURES INCLUDING 


CLYDE BEATTY in person 


SEASON OF 1944 
By CHANG REYNOLDS 


The management problems that 
plagued circuses during World War II 
well-known. Tires 
Workers were di 
difficult to 
non-exis 


gasoline 
icult 
retain 


are and 


were rationed. 
to find 
New equipment 
tent | 
probler 


and more 


was almost 
maintenance 
Yet, in spite of these poten 
, Arthur Concello, in the 
pring of 19 interested in 
acquiring the Russell Bro 

This organization, one of the 
known circuses of the time, was owned 
by Claude W. and Pauline Webb 
at the date of Concello’s initial interest 


was a severe 
tial headache 
became 
Circus. 
better 


and 


tand at 
Angeles 
and Concello 
left the big 
Southern California ind 
north through the 
ing the S 


was making : sful 
the Hill Street lot in 
Talks between the Webb: 


continued after the circu 


very succe 


move 
Dur 
Seal 


coastal town 

stand in 

the 
and 


Francisco 
(June 4-27) 


Stadiun purchase 
ipon Arthur 


new owner of the 


price was agreed 
Concello became the 
Russell Bros. Circus. 

The show continued its north 
into Oregon and Washington and then 
outh through Idaho 
ne and di 


route 
moved Unhappi 
ension had been smolder 
the employees 
this arid route 
August 
urface. The 
the 
and the 
the 


Jack 


ome of 
, but 
high desert in 
seemed to bring it to the 


friction 


ing between 


everal week 


for 
through 1e 
ind discontent hurt 
the 
decided to 


everal 


movement of reu 


new 
owner eason’ 
Tav 
oined about the time the show 
Salt Lake City and Concello 
directed him to have system flats and 
two the 


tand one week later 


route 
lin had 


reached 


week 


box cars show at 


The 


ready for 
the Denver 


Photo #1 Russell Bros. Circus paper used 
with Clyde Beatty - Russell Bros. Circus adver- 


tising at Grand Island, Nebraska, in 1944 


notice went up between shows on the 
last day of the four-day Denver en 
gagement. The equipment was loaded 
that night and it departed for Los 
Angeles the next day. It eventuall; 
arrived at the former quarters of the 
Russell Mission Road 
and Broadway—the location that once 
had housed the Selig Zoo 

During the winter Concello hired 
several persons from Sarasota to take 
over staff positions on the 1944 
Beatty Bros. Circus. He also 
encouraged several performers to 
the trip from Florida to Cali 
fornia to strengthen that portion of 
Of the 1943 Webb staff he 
retained Wallace Love, Bill and Edna 
Antes, Francis and Elsie Kitzman, 
Norman Carroll, Elvin Welsh, George 
Werner, and Dan Dix. These 
did not necessarily hold the 
tions during both 


3ros. Circus on 


Russell 
make 


the circus. 


people 
ame posi 
1943-44; 
1944 tasks will be outlined later 
in this article. 

Most of the information for this 
paper was obtained from Walt Mat 
thie who clowned on the 1944 show for 
the entire 


ance for 


seasons of 
their 


season and served on ad 
Arthur Concello’s famou 
tour of Canada with the Clyde Beatty 
Cireus in 1946. Matthie provided an 
excellent coverage of the transporta 


Photo #2 
phants was worked by Mac McDonald. 
were Russell Circus bulls and three were for- 


The center ring act of five ele- 
Two 


mer Christy Bros. Circus elephants 


tion department for the 1944 season. 
“The show moved on a total of forty- 
s, plus approximute.y eight 
private living trailers,” stated Mat- 
thie. “All the trucks,” he continued, 
“and everything else paintable were 
painted during the spring. Trucks had 
red paint with white lettering. The 
only exception to this was Clyde 
Beatty’s trucks. They painted 
yellow lettered red and 
green.” 


two vehicl 


were 


and with 


The summary of trucks listed below 
contains the numbers as far as Matthie 
could recall them. All tractors 
Chevrolets and all of Beatty’s trucks 
were also Chevrolets 
5, the bull truck, wa 
(The 
will be mentioned first). 


were 


except one. No 
an Internationai. 
not owned by the 


vehicle show 


No, 201 SM_ Bull truck (Jack Joyce 


carried Lucy and 2 
ponies) 
Side Show 
(Pete Kortes) 
Side Show 
(Pete Kortes) 
trucks 


SM 


leeper 


sleeper 


sections) 


cage 
cage sections) 
cage sections) 

cage (5 sections) 
Bull truck (3 
phants) 


ele 


Props, wardrobe, 


top for 


dressing 
3eatty. 
SM_ Arena, mez 
owned trucks: 


No 7 


Show 


storage 
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Photo #3 Truck #100 hauled the big top in Shelton, Washington Photo #4 Truck #26 with menagerie poles 
poles, Four were new and had been received and canvas. 


No. 103 SM_ Side show baggage 

SM Front end grease joint 
(own light plant) 

4W Red Wagon 

SM Menagerie canvas, 
poles, ete. 

SB Stake Driver & puller 

SM _ Big Top canvas 

SM _ Big Top poles 

SM. Jacks and stringer 

SM_ Jacks and stringe 

SM_ Bible-backs, bandstand, 
half of blue planks 

SM _ Bible-backs, half of 
blue planks Photo #5 Beatty's arena truck and cages Photo #6 Jack Joyce's truck. Elephant in 

SM _ Chairs with runs in position this photo is not Lucy 

SM_ Stake and chain 

SM _ Big Show props, ring 
curb 

SM_ Light plant (3 units) 

SM Light Dept., cable, ete 

SM_ Trunks 

SB Wardrobe (pulled red 
wagon) 

SM _ Workingmen’s sleeper 
(30 people) 
Band sleeper (12 
people) 
Performer’s sleeper (8 
people) 
3utcher’s & ticket sell 
er’s sleeper (12 people) 
Bull truck (2 bulls) 
Bull truck (2 bulls) 
Bull truck (1 bull) 
Stock truck (camel, 
ponies, ring horses) 
Cookhouse 
Water Wagon 
Panel truck (cookhouse 
canvas and pulled 
ticket count trailer) 
Pick-up for Buyer 
(pulled Concello’s 
trailer) 
Mechanic's Wagon 
Living Trailer (ticket 
counts—painted blue & 
white) 
Living Trailer (Con 
cello — painted silver) 


Photo #7 Beatty's four cat cage trucks 
were similar to the one pictured in this photo. 
They were painted yellow and lettered with 
red and green 





Photo #8 Truck No. 10 was stake and 


chain truck in 1944 


When asked about the problem of 
gas rationing, Matthie stated, “Off 
the highway gas was used. Coupons 
from Angeles throughout 
the season. I understood at the time 
that it was Paul Ez 
them to the show. Tir 
wherever possible. George Smidtley 
was the and he had 
four, sometimes six, mechanics to keep 
things rolling. There were very few 
delays due to truck breakdowns. Only 
two tractors were replaced during the 
season.” 

The show opened at Santa Ana with 
a two-day stand on March 20-21 and 
then moved to Oceanside for a single 
stand of two performances. ‘San Diego 
was next on the route with an eleven- 
day run, Clyde Beatty’s big act ar- 
rived at the beginning of the second 
week while the was in the 
midst of its San Diego stand. It closed 
there on April 2 and moved 100 miles 
to Long Beach where it played three 
days. On April 6 the show pulled onto 
the Washington and Hill Street lot in 
Angeles but gave no 
ances. 

During these first four stands it had 
using the old Tom Mix khaki- 
colored top which had seen its better 
days years before. “It was very dark 
and shut out the light,” 
Matthie. “It like 
tunnel.” It was a 150 ft. 


came Los 


rles’ job to get 
s were bought 


boss mechanic 


circus 


Los perform- 


been 


commented 
working in a 


was 
with three 

Photo #14 The elephant herd with Mc- 
Donald act in distance and Beatty bulls on 
right with white head harness. 


COMBINED Suows 


50 ft. middle pieces. At the Oceanside 
stand a new dressing top arrived. It 
was a push-pole, 20’x 40’. Since the 
new big top was scheduled to arrive 
in time for the Los Angeles date a day 
had been scheduled en route from 
Long Beach to give George Werner 
and his crew time to erect the new 
canvas in the City of the Angels. This 
top was a 140 ft. round top, white in 
color, with three 50 ft. middle pieces. 
The side show top was a 60 ft. with 
two 30 ft. During the season 
the always corralled 
except for two-day stands and long 
engagements. The three light plants 
were overhauled at Los Angeles. While 
this was being accomplished, the show 
used a light plant from the United 
Awning Co. 

George Werner had been Lot Super- 
intendent and Boss Canvassman on the 
Russell Show for nearly ten years and 
later became well-known in this posi- 
tion on the Ringling Bros. and Barnum 
«& Bailey Circus. Walt Matthie states, 
“He was an extremely capable boss 
canvasman and during his supervision 
of the work on the lot he wouldn’t say 
ten words. He present 
exactly where he needed at all 
times and never seemed to egncounter 
any unnecessary delays — this in spite 
of the fact that in 1944 there were 
never more than a dozen working mne 
on canvas.” 

Matthie counted the show people at 
Portland, Oregon, on July 4. There 
were only 124, This shortage of help 
was a problem throughout the season 
and is best described in his words. 
“The web girls put up chairs and took 
them down during this season due to 


r 


piec 
Menagerie was 


seemed to be 
was 


Photo #9 This ticket wagon was used on 
the Webb circus, the Arthur Concello circus, 
and the Clyde Beatty circus. 


shortage of help. The candy butchers 
handled the two middle pieces of can 
vas and the bible-backs. The me 
nagerie tent was put up by two big 
top men and the candy butchers. The 
clowns handled their trunks and props 
and put up the clown tent 
and tore it down.” 

“It went along like this until we got 
to Pasadena,” related Matthie, “when 
the clowns went on strike. We went 
to Jack Joyce and told him that we 
wouldn’t move the trunks or put up 
the dressing top and tear it down any 
mor He gave us a hard and 
said it didn’t make any difference 
whether we were on the show or not. 
So we went back to hauling the trunks 
and putting up the tent and tearing it 
down.” 

In addition to the above, Matthie’s 
work consisted of setting up the band 
stand, calliope and its motor and com 
the P.A. system (this in- 
cluded tw 6 ft. stakes), ticket 
downtown, cigars, candy, and cigar- 
ettes, work the matinee and night 
show, and then tear down and load all 
of the above. He was paid separately 
Putting up and 
tearing down the clown tent and han- 
dling the clown props was part of the 
clown act and was included in his pay 
for clowning. 

The performance in 1944 did not in- 
clude any outstanding performers, ex- 


dressing 


look 


pressor, 


for all of those jobs. 


Photo #13 Mac McDonald and the Russell 
Bros. elephants. 





cept Clyde and Harriet Beatty, and 
perhaps the Flying Concellos, but it 
was a good, solid show with a great 
deal of strong circus talent. Several 
of the performers worked ir Los An- 
geles only and did not make the long 
tour north and into the mid-west. Jack 
Joyce was Equestrian Director and 
Red Larkin was the Announcer on 
the road. Norman Carroll did the an- 
nouncing chores during the 24-day Los 
Angeles stand. The performance 
opened with a review of the personnel 
in costumes with a Near Eastern fla- 
vor, The wardrobe show-owned 
and seemed to favor India or Arabia 

certainly the nine elephants and the 
single camel created an impression of 
India. 

Display No, 2 featured Albert Flect 
working a group of five lions in the 
arena and No. 3 included the Morale 
Dogs in Ring 1 and the Aerial Ander 
sons on high horizontal bars over Ring 


2. Morales used about 20 dogs in his 


was 


act and many show people wondered 
if he had any control over them. Re 
gardless of that, his act 
the popular in the program 
the crowd loved it. The Aerial Ander 
sons (Dick Anderson, Bernie Pisarski, 
and Mike Phillips) was one of the acts 
brought from S: sota by Concello, 
They worked an aerial triple bar with 
a net 


was one of 


most 


introduced in Dis- 
The Official Route Book 
season lists eighteen clowns, 
were on the 
the road tour after the show 
Angeles 
for the 


The clowns we 
play No. 3 
for the 
nine of whom show for 

left Los 
The others were present only 
big 24-day stand; 
joined in Kansas to finish the tour 
The nine who toured were Brownie 
Gudath, Rene Thezan, Dick Lewis, 
Walt Matthie, Alva Evans, Alex Low 
ande, Gus Lind, George Perkins (who 
left in Idaho), and Hughie Kyle. 

Liberty Horses and Military Ponies 
were included in Display No. 5. The 
horses were worked by Martha Joyec 
and the ponies by Jack Joyce. 

Harriett Beatty presented a Bengal 
tiger riding the elephant, Anna May 
in Display No. 6. Pauline Penny 
the Dancing Floyds, tightwire 
formers, worked the next displ 
the big act 

This was, of course, Clyde Beatty 
and his “natural enemies of the jun 
gle.” This act more than any other 
feature made this circus a success at 
the box office. There had not been a 
featured “big cat act” like this one on 
the West 
Beatty had not been available in the 
area 1937 when the Cole Bros 
Circus had made its tour and he was 
the BIG name in the business. Patrons 
everywhere knew his name and repu- 
tation. 

In the Ninth Display, Hope Guit- 
terez did a loop-the-loop near the can- 


and one 


and 


per 
y and 
was presented 


Coast in several years. 


since 


Photo #10 View showing attachment of 
sections of runs and connection to cages. 


vas roof and Lyle Chappell performed 
upside-down loop walking with his rig- 
ging in the ridge of the tent. 
acts were followed by Dave Fullmore 
and the Unridable Mule, “Ajax,” and 
Si Otis and the trick mule, “Abner.” 
On the track, during this 10th Displ: 
was George Perkins and his wire-wa 
ing dog, “Princess,” 

The riders were next and the expert 
horsemanship was presented by Della 
Ryan, Joe Ryan, Myrtle Goodrich, 
Dorothy Sky Eagle, Pauline Penny, 
Martha Joyce, Norma Rogers, Hope 
McLennon, and Jack Joyce 


These 


Lind and Chappell with their So 
ciety Dogs; Harry Freehand, balancing 
chairs; and Concha Escalante, equili- 
Display No 
12. This group was followed by the 
clown prize fight which featured 
Brownie Gudath and Dick Lewis as op 
ponents; Walt Matthie as referee; and 
Alva Evans as attendant. 

Then came Lloyd Senter, contor. 
tion), Myrtle Dunedin (unicycle), and 
Gus Lind (unsupported ladder). That 
No. 14 and the Amazing 
alone during Display 
The ellos were Mike Phil 


bristic feats, worked in 


was Display 
Excellos were 
No. 15 


Photo #16 The menagerie was side-walled 


during 1944 except for two-day stands and 
extended dates 


AS { 
\ er 


lips and Harry Freehand and their fea- 
ture was a very fine perch act 

The Ballet of the Sky, produced by 
Antoinete Concello, filled the air 
ing the next display. This was an- 
other and each indi- 
vidual was costumed in golden yellow 
with silver trim and sequins. The per- 
formers were Antoinette 
Ann 
Helms, Marge 
lante, Jean 
Concha Escalante, Milonga 
Fanny McClosky, Pauline 
Penny, and Kay Burslem, Also work- 
ing with the web girls were Mary 
Richards, Cleo Fleet, Dorothy Sky 
Eagle, Myrtle Goodrich, Norma Rog- 
ers, Eldon Day, Joe Remillette, Dick 
Anderson, Mike Phillips, Bernie Pisar 
ski, Mono Guitter and Buddy Rich 
ards ainly a strong list 
of performers for this type of act and 


dur 


strong feature 


Concello, 
Gracie Genders, Lou 
Mitzi Sleeter, Doris 
Bennett, Betty Es 
Sleeter, 
Escalante, 


Krause, 


This was cer 


some very famous people of mid-cen 
tury this 
ballet 

Following the web act, Albert Fleet 
presented Clyde Beatty’s two chim 
panzees, ‘‘Mickey’’ and ‘‘Minnie.”’ 
“Mickey,” the male, was a powerful 
ape who hated clowns and often went 
into a rage at the sight of anyone 
wearing white clothing. This even in- 
cluded Beatty who always wore a 
white uniform when working. Since 
the clown fire-house number fre 
quently followed Fleet’s act, “Mickey 
had a great opportunity to unleas his 


cireus were in wonderful 





Photo #17 Light 
housed three units. 


truck No. 104 
Gordon Borders collection 


plant, 


vengeance upon the men in white-face 
‘hairs, props, and an occasional axle 
flew through the air as the men in 
white entered, and the chimps left, the 
Alva I a white clown 
uit and a monkey mask in one number 
and “Mickey” seized the bars of 
cage and rocked it furiously every 
time he spotted the clown in this at- 
tire. To show that he was truly im 
partial, he bit off the end of Albert 
Fleet’s thumb during the Los Angeles 
stand 

The Wild West concert 
duced and then Dick Lewis played the 
part of the frantic bride in the burn 
ing house. Brownie Gudath was inside 
with the fire pot and the rest of the 
tried to put out the fire and 
catch the rather weighty Lewis as he 
leaped to safety. The fire pot, 
by Gudath, was constructed 
coffee pot which gasoline 
Clouds of smoke were created by blow 
ing through the tubing into the pot 
Later, at Anacortes, Washington, the 


arena ans wore 


his 


was intro 


poeys 
manned 


from a 
burned 


long grass inside the house caught fire 


Photo #19 
for the Los Angeles stand and was in use 


The new big top was received 


throughout two seasons. Gordon Borders col- 


lection 
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eo apa 
Bile Sails 


from the torch and the clowns outside 
threw quantities of water into the en 
closure to save Lewis and Gudath from 
being toasted. Upon emerging, these 
two smoked-up clowns berated the 
others for getting them wet! 

Display No. 20 was a wire 
with Mono Guitte Mario 
Ivanoff, and Floyd Crouch providing 
the thrills in three rings. The elephant 
next. Jack and Martha 
Joyce worked Lucy and two ponies in 
one ring until the show left Chehalis, 
Washington. Bert and Marie Pettus 
worked Anna May, Mary, and Sidney, 
the three bulls owned by Clyde Beatty 
The center ring act was presented by 
Mac McDonald Norma 
The five elephants in this 
Elsie, Margaret, Myrtle, 
Dixie. 

Lucy had a long circus career which 
began with a two-car show entitled 
Campbell Bros. It was owned by Wm 
P. (Low Campbell. She 
sold to the Ketrow Circus in 1923 and 
was with it until ame Seils 
Sterling property for the 1931 season 
At the auction of that show in Mil 
waukee in September 1938 she becam« 
Meitus property. The author 
was present when she, Billy Sunday, 
and additional animals and equipment 
from Meitus were delivered to Zoo 
park, (ex-Selig Zoo) Los Angeles, in 


slack 
number 


acts were 


and Rogers 
act 


Daisy, 


were 
and 


Grass) was 


she be 


Louis 


LIReuUS 


S 
: 


‘ ¢ < 
As be 
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Photo #12 Truck No. 5 belonged to Beatty 


and hauled his elephants. It was an Inter- 


national. 
1940. Lucy was at Goebel’s in Thou 
sand Oaks prior to the outbreak of 
World War II and was used by Jack 
Joyce through mid-July, 1944, when, 
after she killed attendant Gabe 
Tucker, she was sold. She became the 
property of Ben Davenport and was 
with his organization until 1955 when 
she deposited with Gran 
Union. She has been dead for 
ber of years 

Mary, Anna May, and Sidney be 
came Clyde Beatty’s property during 
the winter of 1938-39. Previous to this 
they were owned by the Cole Bros. Cir 
cus and came to that show in the series 
of purchases that transferred the ele 
phants from the Hall farm to the Cole 
Show for the 1935 season. Mary 
Sidney had arrived at the Hall farm 
in Lancaster, Mo., in a shipment of 
eight that entered port on the Pacific 
Coast in 1923. Hall had purchased 
Anna May and four others from Louis 
Ruhe in Mary died in 1950 be 
fore the Beatty Show left El Monte 
quarters for the opening stand of the 


was Circo 


a num 


and 


1925 


Photo #20 Interior view of the new 
Beatty - Russell big top. Gordon Borders col- 
lection. 


a 
¥. 





Clyde Beatty Circus, the Clyde 


Ann May 
Circus, 


Beatty 
with the 
the Sells & 
Sidney fol- 
that she 
Cole rather 
& Grey route in 


has been 
and 


1944 


season. 
Cole 
Grey 
lowed the same route except 
continued with Beatty 
than making the Sell 
recent year 

Two of the elephants in the McDon 
ald act had with the Russell 
Show for a decade but the other three 
had arrived recently. Margaret 
Elsie the Russell 
service, having been received 
from the Hall farm in 1933. W. P. Hall 
had obtained Elsie with 5 other babies 
1926. She had 
everal 
Au- 
the 
elf from the 
Va., for nearly 
another Hall ele 
1925) had spent 
on Robbins Bros. Circus. 
The Dixie, Daisy, and 
Myrtle, Christy Show ele- 
phants who worked on various shows 
and fairs after the Christy Circus 
closed in 1930. Two of these 
ments were with Barnett Bro 
and Hagenbeck-Wallace 
Myrtle came to the 
punks in 1925 while 
known of the trio, t 
the Gollmar 


3 
sros. 


Circus since 


been 


more 


and were oldest in 


3ros 


Ruhe in 
Orton 
earch for liberty in 


from Loui 


been on the Show for 
Her 
gust 1939 made newspapers across 
nation. Sk 
show 
34 hour: 
phant 

several year 


years 


ibsented her 

taunton, 
Margaret, 
(received in 


near 


other three, 


were all 


engage 
Circus 
Dixie and 
Christy Show as 
Dai the 

gan trouping with 
dur the World 
War I period. She remained with Pat 
Show and Gentry-Patterson 
and was sold to Christy in the fall of 
1924. All three of these elephants ar 
rived on the Russell Show during the 
early war year: 
1946 when tk roup of five was sold 
to the Al G, Kelly-Miller Circus. Elsie 
went to the Hagen Show in 1 and 
that circus June 9, 1959 
Dixie died on the Kelly-Miller 
in 1954. Daisy went to 
Union with Lucy, and Myrtle, with 
Kelly-Miller until 1956, has become 
well-known on the Famous Cole Circus 
in recent years 


Show 


terson’s 


and were with it until 


she died on 
Show 
Gran Circo 


Margaret also was a 
respected member of the Kelly-Miller 
herd until recently 

The elephant act 
Miss Estrelita with heel and toe 
catches. This was display No and 
the clowns appeared for their last turn 
as Display No. 23. 

Display No. 24 was the flying act 
which feature Genders, Joe 
Remillette, Eldon Day, and, occasion 
ally, Antoinette Concello. The act was 
listed as the Flying Concellos, and it 
closed the performance. 

The concert, directed by Cy Comp- 
ton, featured Compton’s horse roping; 
Chief Sky Eagle, bow and arrow, rope 
spinning, and boomerang throwing; 
Si Otis, and the trick mule, “Abner 
the Chief Sugar Brown Family in War 
Dances and Ceremonies; and Dorothy 
Sky Eagle, Myrtle Goodrich, Rex 


were 


followed by 


Gracie 


Rossi, Jack Wright, 
Lennon, G 
Helen Sky 
Bernice Dean, all cowboys and cow 
Della Ryan and her Hollywood 
and the Chief Sugar Brown 
engaged for the Los An- 
tand only Don McLennon, 
in the army at the time, ap 
peared at the Los Angeles stand when 
ever he could get leave. Cy 


Don and Hope Me 
Della Ryan, 
gle, Dave Fullmore, and 


orge 


Penny, 


girls. 
horse 
Fam 


reles 


were 
and 


who wa 


Compton, 
of course, was a famous performer in 
this field and had been on the early 
3uffalo Bill Wild West Shows at the 
beginning of the 20th Century. He 
later was a featured concert performer 
for the Barnum & Circus 

the Ringling Bros. Barnum & 
3ailey Circu unfortunately, 
his last spring He died at 
the Yreka stand on June 19. 


3ailey 
and 
This was, 
opening 


Photo #21 Clown alley in San Diego. Dick 
Lewis is in the center with Walt Matthie at the 
upper left. Alva Evans is at the right front 


Doc Hayden photo. 


The sideshow was operated by Pete 
and included Charles and Anna 
Manager and Secretary 
Wie, lecturer; Shor 
; Homer Holye, electri- 
Chambers, Andrew 
Flournoy, ticket 
The attractions 
Sheep-Headed Men; 
Athelia, the Mon- 
the 
midget; 
Albino 
man; Billy 
quarter boy; The 


Kor 
Le as 
Mabe ar 
Hinkle, musi 
cian; 
White, 


and nes 


and Georgia 
and takers. 
o and Iko. 

nder, two 
faced Charles 
Doria and Thelma 
twins; Harry Lewis, 
Mitchell, Zunda th 
Great Lorenzo, mentalist; Frank 
Grace Webb, magicians and jugglers; 
and the Ethiopian Gorilla people. 


Royal, 
Patton, 


stone 


and 


The staff of the 1944 Clyde Beatty- 
Russell Circus, as listed in the 
route book, included the following: 
Frank Mc( 
lian, 
Love, auditor; 

Jack Tavlin, Director of 
tions; Bill Antes 
Radio; Bill Moor 
vin Welsh, Purchasing 
Beatty, Director of 
Dukenbrod, Beatty’s Manager; 
x Show Tickets 
Waldo T. Tupper was General Agent 
Herb Pick 
ard, Contracting Press Agent, and Dan 
Dix Dix dated from the 
t years of the Miller Bros. 101 
1ow (1908) and had seen many 
with the Al G. Barnes 
Outdoor Advertising was han 


3 
sros 


irace Kil- 
Wallace R 
, tax box; 
Public 
General 


losky, manager; 


secreta 


Rela 
and 
legal adjuster; El- 
Agent; Clyde 
Personnel; Duke 
Red 


Press 


Sonnenberg, 


and also in advance were 
24-hour man 
earlie 
Ranch 
touring season 


Cireu 


ncis Kitzman (Car Mgr.), 
(Boss 
Fisher (Boss I 


sisted of 


Smith Lithographer), and 


yoster). The 
eight people. 
charge of 
Ralph Gentry, Bob 
yecraft. Allan 
Tickets, 
inder his super 


Door was in 
Whiting 
King, S sserved Seat 
f-dozen men 
Inside Ticket Takers were Jo- 
Rogers, Mary Richards, Mary 
Cleo Fleet, Mabel Smalley, and 
Elaine Lovell. Joe Head 
Usher and supervised eight men. 
Other department 
Werner, Lot Superintendent; 
Burslem, Jack Tav- 
Progran nidtley, Trans- 
portation; I Kelly, Electrical; 
Bob Reynolds, Properties; Charles Oli- 
ver, Dining Tent; and Orin A. Gilson, 
Director of 3 Band. Gil- 


son’s musical aggregation consisted of 


vision 
sephine 
Moore, 
Kuta was 
heads were 
George 


ions; 


how 
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Photo #23 Charles Royal and Eko, or Iko, 
in front of side show. (Are they men from 
Mars.) Bill Green photo 
fourteen members 
played the calliope 


and Mike Doyle 
Lillian Compton 
and Ann Reynolds supervised the 
wardrobe, 

The limited menagerie consisted of 
Clyde Beatty’s stock and the ring 
horses and There was one 
which 


ponies 
“Mac,” 
in the plus the nine elephants 
and the lions and tigers. Mac McDon 
ald was in charge of all these animals 
His assistant was Frenchie Durant. 
William Wilson was the Boss Hostler 
Albert Fleet was in charge of the 
cages and his assistant Wilson 
Fleet. McDonald was also Superinten 
dent of the Elephant Department but 
his direct concern was the five Russell 
bulls. Bert Pettus handled the Beatty 
elephants and Jack Joyce was respon 
sible for Lucy 

The circus played its final Los An 
geles performance of the year on Sun- 
day, April 30, and began a very suc 
tour. Walt Matthie re 
ports, “Business on the coast was phe 
1944. The only that 
topped it was the 1946 son in Can 
ada. Ventura was the biggest day of 


Hot 


camel named was used 


spec 


was 


cessful road 


nomenal in tour 


the year with over $15,000 gross. 
Arkans: the second 
the and people 
were sitting on the ring curbs in that 
town. We never knew where they 
from for the place seemed de 
serted during the morning.” 

Monday, of the 


moved to 


Springs, was 


biggest day of tour 


came 


week, the 
Pomona for a single 
and followed this with two day 
in San Bernardino and two dz in 

“The afternoon perform 
San Bernardino were played 
in the worst weather of the 
Matthie. “It was unbearably 


seventh 
show 


day 


Pasadena 
ances in 
season,” 
recalls 
hot.” 
The 
stands in 


eighth week consisted of single 
North Hollywood San 
Pedro and two days in Santa Monica 


The dagy of the tour (Ven 


and 
biggest 


Page 


and Oxnard 
Barbara (two 


came on Thursd 
day) and Santé 
days) were next 
During the following week 
stands on the central coast were made 
These included Lompoc, Santa Maria, 
San Luis Obispo, Paso Robles, and Sa 
linas. Matthie’s summary of this week 
reported, “Lots of flowers but light 
(It actually is one 
growing 


tura) 
(one 


several 


houses in Lompoc 
of the great flower 
of the world.) “The clown’s 
caught fire en route to Santa 
and all our bedding was lost.” 

The 
the longest haul of the season thus far 
The show ia night performance 
scheduled for Friday, May 19, and it 
followed by two shows on both 
and Sunday. However, this 
jump past small towns put the circus 


centers 
trailer 
Maria 


run of 106 miles to Salinas was 


was 
Saturday 


Photo #26 Backyard scene in San Diego 
Alva Evans and stilt-walker. Doc Hayden 


photo. 


Photo #25 Cookhouse of the Clyde 
Beatty-Russell Bros. Circus, Bill Green photo 


in close proximity to several fine 
coastal cities and the moves during the 
tenth week similar to 
southern California. Monterey and 
Watsonville were one-day stands; 
Santa Cruz was played two days; and 
San Jose three days. The short moves 
continued on into the eleventh week as 
the made single days at Palo 
Alto, Redwood City, San Mateo, and 
Hayward. Richmond on Friday and 
Saturday, June 2 and 3, concluded the 
week 

Single dates were the order for the 
next week in Valejo, San Rafael, Peta 
luma, nta Ros Pitts 
Then it moved 45 miles to 
Stockton for two days, where a 


were those in 


show 


Napa, and 
burgh 
near 
tragedy was averted when a fire broke 
out in the g beside the 
tent. It extinguished by 
show's own forces using wet sack 

Lodi, Roseville, Marysville, Oroville, 
Chico, and Redding finished the thir. 
teenth the Beatty-Russell 
3ros was within two da 
leaving Calitornia for its northwestern 
tour 

The fourteenth 
endurance 
for all 


moved sixty 


menagerie 
the 


was 


week and 


Circus 8s ot 


week was a test of 
and a rugged experience 
On Sunday, June 18, the show 
three miles to Mt. Shasta 
for an afternoon performance. Matthie 
recalls the cold, 
weather, and the 
the 
great discomfort. 
that the 
ficient d 
thie 


hot, 


disagreeable 
that ob 
and cat 

Although he 

the least 

artment on the show, Mat- 
their praises for the 
vegetable soup that was 
Mt. Shasta. After 
the tear-down the circus moved on to 


damp, 
misty rain 
scured windshields 


cookhouse was 
does 
rich, 
served that day in 


sing 


pend another day in similar weather 
in Yreka. It was here that Cy Comp- 
ton passed away. Another haul of 
fifty-five miles got the show to Med- 
ford, Oregon, for a two-day stand 
and here the mist turned to rain, the 


lot was soft, and mud covered every 





thing. 
far as 
but a 


The next day was 
the weather was concerned 
110-mile run to Roseburg 
wearied all hands. A performance was 
scheduled for that night and then the 
show moved to Eugene for two days. 
The fifteenth week opened at 
bany, Oregon. This was Sunda 
25, and two performances were 
Corvallis was a one-day stand on Mon- 
day and Salem was played on Tuesday 
and Wednesday. Oregon City was 
Thursday’s town and then the show 
made the short run to Portland where 
it began a ten-day stand. A bad acci 
dent was narrowly averted at Salem 
when the flying act frame broke and 
hit the pole that Harry Freehand was 
supporting. His top mounter had his 
foot in the loop at the top of the pole 
and could not escape. As the pole fell 
he grabbed a chandelier pole. Mean 
while, the perch-pole was driven into 
Freehand’s leg and pinned him to the 
ground. Bob Reynolds and the prop 
boys rushed out and held the perch 
pole up until the top mounter got his 
foot loose and then the chandelier was 
lowered to let him down to the ground. 
This perch-pole was made of pipe and 
weighed approximately 120 pounds. 
July 6, 1944, was a tragic day in 
circus annals and, as soon as the word 
of the fire in Hartford, Connecticut, 
reached Portland, Arthur Concello 
went into The big top of the 
3eatty-Russell Circus was fire-proofed 
immediately after the night show. The 
top was the first 
row of quarter poles and the side walls 
were also treated. When the top came 
down at the end of the Portland en 
gagement, the entire canvas was fire 
This v 
during the on, usually on a Sun 
The treatment stiffened the can 
as but it This 
damage reason 
the show did not complete its sched 
uled route in 1945—the tent was gone 
The menagerie top was not fire 
proofed but its sidewalls were treated 
according to Matthie. 
Another event that 
consternation among the 
sonnel occurred at Portland 


better as 


action 


covered as far as 


proofed as done several times 


survived two seasons. 


to the canvas was one 


much 
per- 
The arena 
was always put up immediately after 
the the and 
were allowed to exercise in it. The two 
permitted to use it 
They 
being 


caused 
circus 


concert and lions tigers 


species were not 


however. took turns 
out of 


before the tigers. One day 


together, 
with the 
their cag 
in Portland the cage boy did not close 
the chute door tiger got back 
into the He was followed by a 
animal fight out 
the two beasts. The stakes 
the runs lifted and the 
fell apart. This permitted all 
tigers that were in the arena to 
onto the lot. Most of the 
personnel were resting or were down 


lions usually 


and a 
runs 
second and a broke 
between 
holding pass 
ageway 
the 


exit circus 


town so that the cats were not noticed 
at first. Ha Freehand happened to 
be returning to the lot when he saw 
one of the tigers which he assumed 
was a Great Dane that had been fre- 
quenting the lot for several day 
When Freehand approached more 
closely he that a tiger w 
loose and, despite his bruised leg, he 
swiftly climbed to the top of a truck. 
The other tigers, meanwhile, had 
turned toward some willows at the far 
end of the lot. They were quickly 
sidewalled and returned to their cages 
before anyone was hurt, 

The show left Portland after the 
Sunday date (July 9) and moved to 
Vancouver, Washington, for two days. 
Longview was next and then Chehalis. 
It was here, after the night show had 
broken, that Lucy killed Gabe Tucker. 
Concello immediately called C. R. 
Montgomery who mink farm 
outside Albany, Oregon, and urged him 
to shelter the elephant. At that time 
Montgomery boarding five of 
Mabel Stark’s tigers as well as caring 
for the minks. Jack Joyce took Lucy 
to Albany that night and left her 
there. Friday and Saturday of that 
week were spent at Hoquiam and Ab 
erdeen, Washington for 
both towns, 

The eighteenth week was marked by 
a three-day stand at Tacoma on Tues 
day, Wednesday, and Thursday At 
Shelton on Sunday at the beginning of 
the week there was one show only in 
the afternoon. 


realized 


had a 


was 


same lot 


Four new big top cen 
Olym 
pia was the Monday date and Auburn 
was played on Friday. At Snohomish, 
the Saturday town, one of the bible 
back trucks became lost en route from 
Auburn, It took a wrong turn and the 
drivers, realizing they were miles from 


ter poles were delivered there. 


the lot, pulled over and went to sleep 
They knew that 
searched for and 


would be 
when the 


they 
located 


Photo #11 
truck. Two of these hauled jacks and stringers 


{ 
i 


Semi No. 72 was a stringer 


This photo by Harper Joy, shows the Beatty- 


Russell show loaded on system flats for the 
move from Spokane, Washington to Grand 1.- 
land, Nebraska, The photo appeared in the 
Aug. Sept. 1944 WHITE TOPS 

There were two of 
the and they 
loaded unloaded on each side of 
the rings. As a result of the absent 
vehicle many of the fine folk of Snoho 
mish sat on the ground at the after- 
noon pe The truck was 
finally found that day by the highway 
patrol and was back on the lot by six 


missed them 
trucks on 


show 
these show 


and 


formance 


o'clock. 

During the next week the Beatty- 
Russell Show made stands at Mt, Ver- 
non, Anacortes, 
days), Everett (two dé 
rolled onto the lot in Seattle on Sat 
urday for the opening of a nine-day 
stand. On August 7 it was in Renton, 
Washington, where, in spite of an all 
day rain, business was big. Cle Elum, 
the next 100 away 
and a night performance was all that 
was scheduled. Ellensburg was a single 
) followed 
Sunnyside concluded the week. 

Pasco opened the twenty-second 
week and Walla Walla and Colfax 
next. All were one-day stands, 
and Colfax, after a 100-mile run, was 
again a night performance only. Here 
the big top barely fitted inside the 
fairground fences. The rest of the 
equipment and stock were left outside 


3ellingham (two 
ys), and then 


stand, was miles 


date and Yakima (two da 


were 


— 
anagem a 


CLYDE BEATTY -RUSSELL BROS 
crre ws 


COMBINED SHOWS 


Ht 





and performers made their 
through a gate in the fence 
Idaho, was the Wednesday date and 
then Spokane, Washington, was sched- 
uled for four days. The stand at 
Spokane ended on August 20 and the 
show was loaded on seventeen system 


entrance 
Moscow, 


flats and three box cars (or cars used 
at that time to haul automobiles). Ten 
trucks were gillied overland and t 
train was moved by the Union Pacific 
Everythi went to Grand Island, Ne 
braska, where the show opened on Au- 
gust It was en route 
covered 1,500 miles. 
When asked the 
Matthie 
show had 


days and 


this 
gave these answers 
engage 
cities on 


reason for 
move, 
“The played long 
ments in all the worthwhile 
the Pacific Coast and it 
back there. It late in the 
year to go east through Montana, It 
would take too much time to move to 
the mid-west by truck 
worth playing 
from each other 


couldn't go 
was too 


and the towns 
were long distances 
Besides 
valuable in wartime and 
“death” route from eastern Wash 
ington to the mid-west would 
them out. As it was the show 
Nebraska at the 


trucks were 
extremely 
that 
have 
worn 
got to central ideal 
time of year,” 

So the Beatty-Russell Circus beg 
the twenty-fourth week at Grand Is- 
land. Hastings, York, Schuyler, Lin 
coln, Plattsmouth, and Auburn in th 
tate made up the rest of the weel 
At York there was a heavy rain during 
a light drizzle through 
When the trucks 


was discovered 


the night and 
out the next morning 
arrived in Schuyler it 
that the lot was under water and prob 
ably would stay 
hours. The 
celled. At 
and required the 
it Wefore the trucks could get on 
Meanwhile, several outside tires on the 
trucks hauling the McDonald elephants 
outside 
bull 
that 
inside 


submerged for many 
performance 
Lincoln the lot was uneven 


cats” to level 


were can 


disintegrated about five miles 
of town. By 
enough weight 
the trucks could 
tires with 
ping and flopping against the pave 
ment. The bulls were walked the re 
maining few miles to the lot 
Nebraska City was the next stand on 
Sunday, September 3. It was followed 
by Falls City, Beatrice, 
Marysville, Manhattan id Emporia 
The first four towns of the week 
in Nebraska; the last three 
At Manhattan the Beatty-Russell 
Show day and dated Ben Davenport’s 
Dailey Bros. Circus and due, no doubt 
to the attraction of the B 
Concello’s show got by far the greater 
share of the route to 
Emporia one of the hauling 


unloading the 
was removed so 
limp in on the 


those on the outside slap 


Fairbury, 


were 
in Kansas 


atty name, 


business. En 

“semis” 
the bible-backs was wrecked and a new 
tractor was purchased at that Satur 
day stand. 
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Photo #28 Clown dressing tent 
San Diego stand. Doc Hayden photo 


moved the 
miles to Ottawa, Kansas, the next day 


The show fifty-seven 
but no performances were given. On 
Monday, two shows were presented 
in Ottawa and then Chanute, Inde 
pendence, Coffeyville (two days), and 
Pittsburg followed. Matthie related 
the experiences at Chanute with glee 
ful nostalgia since it gave him a 
chance to comment on the cookhouse 
which he and others avoided whenever 
possible. “Oliver used 
with everything he 
“and everybody be 


canned meat 
cooked,” reported 
the former clown, 
gan to detest it and would not go to 
meals. Most of the 
three tables set 


people eating 


the cookhouse for 
time there were only 
up because the only 
there were the working men they 
couldn't afford to go to town, In Cha- 
nute, it 105 degrees and too hot 
to make our way downtown for dinner 
so the wns decided to try the cook- 
hous s we approached the cooks 
stared though we had com- 


mitted treason. They certainly didn’t 


was 


think that we should be eating on the 
lot. The meal consisted of chile beans 
and water melons. We ate 
melons and that was all 

last time that any of the dressing tent 


some of the 
This was the 


went to the cookhouse.” He 
then added, “Come to 
did go to breakfast at 


people 
paused, and 
think of it, we 
Fort Smith.” 
The twenty-seventh week 
Miami, Oklahoma. Monday and Tues- 
day dates were at Joplin, Missouri. 
Fayetteville, Arkansas, was scheduled 
night performance only, since 
the run was over 100 miles. However, 
the huge crowds on the lot forced the 
management to change its plans and 
The 
truck carrying many of the perform- 
er’s trunks was wrecked en route 
which caused the performance to have 


began at 


for a 


a late afternoon show was given. 


less than its usual flash and glamour 
Clyde Beatty, for one, did not work 
his act in the afternoon. After the 
tear down the trucks headed for Rus 
sellville, Arkansas, about 125 miles 
away another night show only 
cheduled for that town on Thurs 
day. During the run one of the sleep 
ers lost its engine at Lincoln, Ar 
kansas, and a second tractor was pur 
Little Rock was the stand for 
Friday and Saturday of that week 
No performances were given in Hot 
Spring 
gest gross of the year 
on Monday 


crowd wa 


since 


chased 


on Sunday but the second big 
was recorded 

stated earlier the 
seated on the ring curbs 
and the pageant that opened the per 
formance, and anything else that took 
place on the hippodrome track, had to 
be cut. Fort Smith was visited for 
two days and Okmulgee, Okla 


performance only 


then 
night 
The 


shows on 


homa, for a 
circus remained 
Friday and 


on Thursday 
there for 
then moved to Shawnee 
On October 1 (Sunday) the Beatty 
Russell Cireus opened the 
twenty-ninth week in Seminole, Okla 
homa. Here there blow 
down at night. A wind storm 
hit the lot there was no 
rain at the time and no extensive dam 
A John was given to 
the crowd out and the top down 
The rain held off until Monday night 
at Ada and then it began to pour. The 
next day the big top canvas truck went 
off the road on the way to Ardmore. 
“Camel Slim” was driving and fight 
ing the slick highway with his vision 
nearly obscured by 
on the windshield. No severe damage 
resulted since it hit a large sign board 
before it was too far m the high- 
way. It was almost impossible to make 
the two-day stand at Ardmore. The 
rain continued and tons and tons of 
cotton seed were used to make paths 
on which the patrons could travel. The 


two 


2 
sros 


was a near 


severe 
However, 


obinson 


the blinding rain 





MONTEREY 


ONE 

ONE MON. 
ontyMAY 
Circus Grounds 


Fremont Street 
Largest Trained Wild Animal 
Circus in the World 


AMERICA’S NEWEST! 


NOW WELDED INTO 


ONE GIGANTIC SHOW 
with y 


Clyde Beatty 4g 


IN PERSON 
BATTLING 
40 SAVAGE, CRUEL, BLOOD- 


THIRSTY LIONS AND TIGERS 
IN MAMMOTH STEEL ARENA 


MRS. HARRIETT BEATTY 


Presenting at one time 
THREE HOSTILE LORDS OF THE JUNGLE 
ELEPHANT — LION — TIGER 


MARIO | Cereeously Cotumed 
MARIO | | "AERIAL 


Unrivaled Genius BALL ET 


of the tight wire 


THE FLYING CONCELLOS 


Breath-taking exploits on the 
Flying Trapeze 
MISS ESTRELITA 
Renowned 
Feminine Gymnast 


THE GREAT OLVERAS 


World’s most astounding 
Head-balancing Act 


STUPENDOUS 
DOUBLE MENAGERIE 


@ Hundreds of people and animals 
@ Tons of performing Elephants 
® Scores of Magnificent Horses 
@ Clowns Galore @ Acres of Tents 


Incomparable 
Display of Super 
Horsemanship 


rest of the lot remained a quagmire 
“Cats” could not be moved onto the 
lot and the bulls were used to get 
equipment on and off the swampy 
acreage. Norman was the Thursday 
date and Oklahoma City was played 
on Friday, Saturday, and Sunday 

On Monday of the thirtieth week the 
circus made a stand at Chickasha and 
then rolled on to Lawton for a two- 
day date 
rain as the circus trucks came to a 
stop on the street beside the lot. It 
was obvious to everyone that if a truck 
tried to pull onto the lot it would dis- 
appear from sight. As the personnel 
glumly sat in the rain staring at the 
mud and pools of water, they were 
startled by the sound of the deep roar- 


At Lawton it was pouring 


1g and belching of gigantic motors. 
To their amazement some huge “cats” 
from the U Artillery units at Fort 
Sill roared to an earth-shaking stop 
beside them and began to hook-on to 
he circus trucks. The first artillery 
init completed its hook-up and, with 
a roar and a cloud of blue smoke, it 
broke over the sidewalk and onto the 
lot. A spray of water and huge gouts 
of mud flew in the air beside the “cat.” 
Behind the circus truck appeared a 
deep trench as its underbody plowed 
a furrow across the field. Soon addi- 
tional trenches appeared with their 
muddy parapets as truck after truck 
was hauled into place by the artillery 
units. Tons of gravel and cotton seed 
were put down to make paths so that 
the public could walk from the street 

the ticket wagon, side show, and 

top. Four performances were given 

g the two days in Lawton 

As night fell on the first day, the 
clouds moved eastward and a stiff 
breeze began to dry the earth. The 
show personnel looked at the caked 


mud wedged deep into the axles an 


wheels of the trucks and wondered 


1ow they would ever move off the lot. 


Just as the sun rose on Thursday 
morning they heard the rumbling, 
roaring, and throaty burping of the 
artillery ‘‘cats” again. With prompt 
dispatch the big units rolled onto the 
lot, hooked onto the circus equipment 
and skated the trucks back to the 
stree Skated” is the correct term 
since the wheels were packed so 

htly with dried mud that they would 
ot turn. After ars of caked earth 
were chipped away so that the truck 
wheels were functional, the show hast- 
ened down the highway to Duncan, its 
last Oklahoma stand. Friday and Sat- 
urday the show played Nocona and 
Gainesville, Texas, but remnants of the 
nud at Lawton remained until the end 

the season. 

The first four days of the next week 
were filled with dates at Denison, 
,and McKinney. Then, 
the circus went to Dallas for four days 


aris, Greeny 


Photo #30 Water wagon with “grease 
joint’ in truck beyond the tent. Gordon Bor- 
ders collection. 


with the last day there being a Sunday 
stand, October 22 

The thirty-second week was the last 
complete week of the 1944 season. Cle 
burne was the Monday stand. Wax 
ahachie, Terrell, Tyler, icksonville, 
and Henderson followed. The next 
week opened at Kilgore with the worst 
dust of the season, Longview was the 
Monday stand and with that date the 
season ended after a tour of 7,184. 
miles. Marshall and Shreveport, La., 
had been contracted but were not 
played. 


The show stayed on the lot until the 
next day at Longview and then the 
equipment was returned to Waxa 
1achie for temporary quarters. It was 
housed there in a factory building con 
structed of red brick. Matthie and 
Thezan left to drive two sleeper trucks 
to Los Angeles while the rest of the 
equipment remained in Texas until De 
cember. At that time Arthur Concello 
made an arrangement to purchase the 
Beckman and Garrity Carnival equip 
ment which was located at the fair 
grounds in Shreveport, Louisiana. All 
of the Beatty-Russell Bros. Circus 
equipment was moved to Sherevport 
late in December and a 15-car railroad 
show was framed at that location for 
the 194 ason 

This article was written from notes 
taken during several interviews with 
Walt Matthie (arranged by Gordon 
Borders The 1944 route book was 
consulted for some information but 
nost of the material came direct from 
Mr. Matthie. By coincidence » Edi 
tor of Bandwagon had received an ar 
ticle concerning the history of the 
Russell Bros. Circus just prior to the 
tart of the interviews. This was pub. 
ished in the March-April issue. The 
iuthor extends ratitude to Mat- 
thie and Borders for their effort in 
making this report of the 1944 season 
possible 





CIRCUS LOOP 
THE LOOP ACTS 


By FRED D. PFENING, JR. 


In the early 1930s a gentleman by 
the name of Fred O. Gregg, presented 
various “‘thrill’ 
tions. He 
“Fearless Greggs”, 


acts as outdoor attrac- 
is probably best known as 
the human cannon 
ball, but he also built and performed 
in a loop the loop auto act 
with Dennie Curtis he 

Curtis - Gregg 
Plate for a few weeks in the 
spring of 1934. A ticket wagon semi 
from the Curtis-Gregg show later was 
used by the Seils-Sterling Circus. This 
unit given to the World 
Museum a few years ago by the Lin- 
derman family, who owned the Seils- 
Sterling show 

In March another 
Curtis-Gregg circus 
World Museum made when an 
auto loop the rigging built by 
Fred O. Gregg in the early 1910s was 
presented to the Baraboo attraction by 
its most recent owner Aut Swensen, of 
Springfield, Missouri. 

Swensen 


Together 
operated the Fashion 


Circus 


was Circus 


link between the 
and the Circus 
was 
loop 


connected with 
thrill shows for many years, starting 
with a “flying circus’ in 1926. He 
continued with motorcycle ra 
polo and other presented in 
front of grandstands at fairs through- 
out the United States. Most recently 
he operated the “big one” of auto thrill 
shows the THRILLCADE. 

Probably the auto 
stunt show ever the Thrilleade, clearly 
showed Aut Swensen’s longing to own 
a circus. Season after season he pre- 
sented circus type acts as part of the 
auto show program, bringing variety 


has been 


auto 
events 


most elaborate 
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to the performance. An elephant was 
carried for a couple of seasons, being 
In addition 
Swensen has used balancing acts, es- 


acts, and jug- 


used to jump cars over. 
cape artists, high wire 
glers and a cannon act. 
It was only natural that he would 
related thrill acts to aug- 
ment the crashing and precision driv- 
About fifteen years 

“loop the loop” 


seek auto 
ing on the track. 
ago he purchased the 


rigging had been stored in a 
Wisconsin, along with the 
The cannon had 


retired following an engagement at the 


barn in 


Gregg cannon been 


This illustration of the Diavolo bicycle bar- 
rell loop appeared in the 1902 Forepaugh - 
Sells herald. This was the first loop act to 
appear in the United States 


The Swensen “RIDE OF DEATH” is shown 
during a performance with the THRILLCADE 
in recent years. Photo from Aut Swensen. 


Steel Pier, Atlan‘a City, N.J. where a 
man was shot out into the ocean. It 
heat created when 
the “human cannon ball” was eaten by 
sharks. 

The loop act appeared with the 
Thrilleade for a number of years, 
usually with one and sometimes two 
of the stunt drivers as the “passen- 
ger’, and sometimes with a girl pas- 
senger. The act was shelved after a 
person was fatally injured while at- 
tempting it. 

In order to hold the large fair dates 
each year Swensen changed his pro- 
grams, and also would augment the 
shows at some of the larger dates with 
additional acts on a spot booking basis. 
When the “Ride of Death” loop act of 
used he booked two 
different European auto look acts. 
These were the Rasini and Cresso acts. 
Although presented on the THRILL- 
CADE different they were 
identical in rigging and stunt, both 
being loop” The Gregg 
rigging was built for a multiable loop. 
The rigging has two tracks and two 
cars. One car did the loop and the 
other passed under it 

After the 1967 following 
forty years in the business Swensen 
took the THRILLCADE off the road 
to concentrate on his other 
interests of real estate development, 
foreign car sales and sales representa- 
tive of the Regalia Manufacturing Co, 
(fair and horse show supplies). 

By now the reader is beginning to 
wonder just what all this has to do 
with circus history. Actually auto loop 
the loop acts have a long association 
with the tented world 

The Rasini act was used on indoor 
dates by George Hamid and other cir- 
producers in recent years and 
many will remember the “Great Flo- 
renzo” and his somersaulting car act 
on the Cole Bros. - Clyde Beatty Circus 
in 1938 

However the “golden days” of loop 
the loop and leap the gap acts was the 
period from 1900 to about 1912. All.of 
the large circuses of that time used an 
act of this type as the closing number 
sensation one or more Some- 
times it was on a bicycle and even on 
roller skates, but mostly by one or 
more autos. More frequently than not 
the passenger in the auto acts at the 
turn of the century were women, usu- 
ally being billed as from France. 

Machanical thrill arts had actually 
been used much earlier. In 1880 Adam 
Forepaugh presented Mons. Loyal as 
“a human being shot from a monster 
cannon”. That same year the P, T, 


seems some was 


his own was not 


seasons 


“one acts. 


season, 


business 


cus 


isons. 
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Barnum show featured Zazel. The fol- 
lowing Zazel and her cannon 
appeared with the Batcheller & 
show 

The big 
in 1901 
Big presenttd a 


bicycle down a 60 ft 


eason 


Doris 


thrill 


John 


serge of acts began 
Robinson’s 10 
man ridir a 
incline at an 
angle of 45 rounded tract 
at the bottom the mz 35 
feet back into the air to catch a trap- 
eze. This act was a variation of the 
cannon act and did not involve a loop 


when. the 

Shows 

f hitting a 
throwing 


However it was year before on July 
14, 1900, in Nimes (near Ma 
that Allo “Dare Devil 
rmed the bicycle looping the 
loop, in what Diavolo claimed was the 
first time 


France, 
volo perf 


ever 

It was Divaolo who introduced the 

act to America as the feature of the 
Adam Forepaugh & Sells Bros. 
when it opened it’s final stand in 
Madison Square Garden on April 2, 
1902, after filling the big New York 
spring date while the Barnum show 
1901 Forepaugh 
Sells had presented an ofbeat act de- 
scribed in the 1901 courier as “Starr, 
the shooting star, in his dare devil 
dash the flame” 
big trick was to ride a bi- 
ycle down a triple extension ladder 
placed at an angle of 4 
height of 60 feet, bouncing and jump- 
ing over the rungs, keeping upright 
all 79 feet of the way and riding on 
down the hippodrome track. 

Diavolo created a the 
Forepaugh Sells show published a her- 
ald later in the on devoted entirely 
to this act, the reviews of the act in 13 
different New York were 
quoted in the herald. Here is what the 
New York Sun, of April 3, 1902 had 
to say about the act. 

“If you see it in the Sun it’s so. The 
most remarkable feature of this year’s 


ircus 


was in Europe. In 


down ladder of 


tarr’s” 


from a 


sensation ; 


papers 


The Ancillotti two man bicycle act appeared 
with the Barnum & Bailey Circus in 1905. This 
drawing of a litho of the act used in 
the REALM courier 


is a 


Pfening Collection 


se that of 
the loop the loop bicyclists. 


s exhibition was of cou 
Diavolo 
There ally a pervasive idea 
Madison Square 
irst perfor 
In fact the 
the city 
pitals present, one containing six sur- 
anxious to have the 
examining the 
, and one filled high 


was gene 


nside and ou e 
that 


yuld be his last. 


rden his 


ambulances from hos- 


ons who were 

opportunity of 
prospective co 
with air cushions on which Diavolo 
with so 


was t 2 carried in state, 


nuck remained in him, to Belle- 
10 o’clock the cireus band 
r ruffles, which 
ended with the start of Diavolo for the 
bottom of convoluted 

rider, dressed in a suit of 
red 
ormed devil, mounted a wheel high up 
inder the uppermost 


about 
began a series of long 


his hair-raising 
neline. T 
coruscating scales like 


any unre 


incandescent 


This rigging used for the “L’Auto Bolide” 
1905-60-07 
is shown between the end ring and a stage 


auto act on Barnum & Bailey in 


Pfening Collection 


Mia fol 


lined the roof of the Gar- 
like lightning 
on the 


tanbar d then, 


1 exaggerated barrel hoop 
n diameter, up and around, 
the top i 
centrift ! 
right 
and 
nets prepared to ar 


down at 
the 
coming 


on the down grade 


the track by 


his wheel, out 
aga 
finally in 


Diavolo apparently knew what he 


was doing, as he continued to 
rest of the 


1903 


perform 
the act the 1902 s 


1904 
show, 


sason and 
again for 
the 


many 


and 
Sells 


tours of 
Forepaugh and for 
more years 

In 1904 added a 


Forepaugh Sells 


second bicycle act in the person of 
“Prodigious Porthos, the only chasm- 
vaulting The 1904 
as “Diavolo’s only 

iwheel.” Por- 
om England, was 
States, in that he 
foot flight 


track, rather than 


cyclist” courier 


this act 


described 
rival in desperate ¢ 
thos’ : 
new 
landed, following his fifty 
in space, on another 
in a net. 

By this time the other 


the 


rge circuses 
power of the thrill 
ailey had two on the 
1904. One 
was a take 


saw drawing 
James / 
rnum & 


“Volo, 


ey show in 
Volitant”, 





‘THE LIMIT” 
loop act to be performed by a woman, It 


was the first mid-air loop the 


was used during the New York stand of Bar- 
num & Bailey in 1908 


yn the 

But the 

man who looy 
B & B REALM 
ow made the original loop act appear 
tame. The Italian 
imilar to that 
had cut 


, thus he 


ibsurdly le and 
Anc i x WAS 
cept t th: at he 


of the 


away 
loop, looped 
John Robinsor 
ombined that 


1904 
Mohn 
Mohr 


brother 


inother ramp 
with the 
on Eartl The 1 
Ancillotti’s act as f 
ipparatu 
chute 


econd tour 
905 
eribed ollow 
construction of the 
of two inc 

apart, each at a rt f forty 
The continuity of one of these 
about the 


degre 
inclines i 
middle of it engtk 
about the 
break made by 
loop the 
leaving 


xtremitic 


interrupted at 

with a a 
opening, and at same 
in the other 


the loop the gap, which is the 


ncline is a 


with a section removed, 


space. Near the ¢ 


an open 


THe 


BaRNUM 


AND 


BAILEY 


GREATEST 
SHow 
on EARTH 





over which the « 
t is finished. Two 
Les Freres An 


1e apices of 


or breaks, yclists must 


double inclines on 
mstructed bicycl 
push their wheels 


staunch, spe 
and at a 
from the 
decent be 
the danger 


where the 
vasting dowr 
narrow tning 
in the in- 
and 


iway ir 


speed 
One reaching the first f 
idden turr 
seeming to oar 
ddy height 
forty-five gulf 


ne, takes a ipward 
forward, 
space to , Clearing the 
and landing grace 


1 thundering thud, or 

The Ringling Bros. Circus used loop acts in 
1908 and 1909. This newspaper ad is for 
the 1908 season. Circus World Museum Col- 
lection 
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In 1908 and 1909 the Barnum show used 
a two-car mid-air loop act. This poster was 
made especially for the New York date in 


1908, Pfening Collection 


section of the 
without 
idditional 
when he i 

the air, 


the second 
From 


acquiring 


tructure 
an instant’s delay 


peed, he 


here 
con- 
tinues or in seen to 
clearing an 
feet wide, when sud 


denly striking the opposite side, or 


incline, he wheel 
track 


tarting 


third section of the 
lown the hippodrome 
rider, even with 


races down the incline, 


more frightening momen 
reaching the loop with the 
quick : ght, and half 


1cro the 


with even 
tum unti 
gap, when 
circling the loop, 
while wheel 
By centrifuga 


wheel and 


deadly 


open space, 


rider are upside down 
alone, the 
propelled across the open gan ir 


verted posi and striking the op 


rider are 


i resound 
broken 
iccomplished 
part of the 


brother 

pace in an in 
body underneath 
pointed to the 
brother al in mid 


head 
ict of passing him whilc 
acr the 
soth 
ituation 


forty-five foot aby 
een in thi 
than 


them 


brothers are 


with not more 


pace separating 
are seen in the air for a 


brief second of time, going the same 
matter of fact, 
trike the 


and take 


when, as a 
them to 
it the end of the chute 
path 

The act worked 
the New York 1905 Garder 
note in the book of 
tates that 
bad fall during the 
it the night 


direc 
the xploit cause: 
earth 
opposite 
during 
but a 


fully 
1 date, 
that 

Ancillotti had 
“loop the gap” : 


ucee 


route 
Ferdinand 
ustained 


show and 





ous injuries at the opening under can- 

vas in Brooklyn on April 24, 1905. This 

may well have been the final presenta- 
f the 
um 


as it is not listed in a 
used by the show during 
ine dates in Ohio. Volo and his 
jump listed, so he must 
placed back in the show 
with his 1904 routine 

The real sensation of the 1905 Bar- 
num & Bailey performance was 
‘L’'AUTO-BOLIDE, a dip of death 
which makes looping the loop a play- 
full pastime”. This act was spotted by 
an agent in Paris, France. 

An amount of 
was required for this act. 
fact, that it was the closing 


act, 


bicycle 
have 


are 


been 


immense apparatus 
So much in 

imber in 
Num- 


would be 


the afternoon, but was display 


ber 16 at there 
adequate time to tear down the rigging 
before the end of the night show. The 
illustration best illustrates the path of 
the car. However differ 
ence this riggings 
steel was used much 
1 roller coaster to hold the car 
as it went underneath the curve before 
taking off into to connect with 
the opposite curved section. The rider 
was a young French lady named Mlle. 
Mauricia De Tiers 
sented by an American 
Butler in 1906 and 1907 
the 
the 


in the 


night, so 


the one big 
and other 


rail 


between 
that a 
like on 


wa 


pace 


The act wa 
girl 


pre 
Isabelle 
Feeling need of two thrill loop 
acts for Madison Square Garden 
date 1906 the Barnum 
how presented in addition to the 
of death” 


pring of 
“dip 
second auto act with a 
“THE 
loop the 


called LIMIT” wa 
the first truc loop in mid-air, 
ising essentially the same type 


Ss one 


rigging 


as the one now at Baraboo. In thi 
Mile. Octavia Le Tour, according to 
the New York Post of March 


23, 1906, risked her life strapped in an 


Evening 


This the double 
act that was on the Forepaugh - Sells show 


poster shows loop auto 


during its final season of 1911. Pfening Col- 


lection 


Mile. D’Zizzi and her bicycle jump was 
used as a free act on the Cole Bros. 
in 1906 and 1907. Pfening Collection 


Circus 


automobile, dashed down a dizzy in- 


cline and was hurled after 
complete somersault in 
padded aid 
fe way from the 
A four page 
the variou 


York date 


turning 
space 
way 
end of the 
newspaper size reprint of 
the 1906 New 
“THE LIMIT” 
as the big act of the show. However 
the fate of Mlle. La Tour and her auto 
New York date is un 
is not listed in the road 
im nor in the 1906 route book 
may the 
the same act on the 
enback show later in 1906. 
In 1907 an identical mid-air auto 
ault appeared with the 
Forepaugh-Sells circus. The program 
lists Mlle. Yvonne La Roaque, weigh 
ing 150 pounds with her car weighing 
1,200 pounds, racing down a 65 


upon a 
twenty 
incline 


railed 


gang 


reviews of 
played up 


following the 
known as she 


She have been lady pre 


nting Carl Hag 


omer act 


foot 
Here 
the 
dis 
at night to allow time to 
ring 
1908 sea 


ramp and turning a somersault. 
the 


matinee 


again big program climax at 


was presented between 


plays 2 and 3 
lough the rig 

For the Barnum & 
Bailey imported yet another auto thrill 
act, with yet 


son 


inother imbellishment 


£ ADAM FOREPAUGHSSELISBROS ~ 


BIG 
UnrreD SHOWS 


#. THE HAZARDOUS TERRIFIC AUTOMOBILE - 


DOUBLE FORWARD SOMERSAULT 


This one 
RAGI 

foot 
race, 


the -1 


presented the “SISTERS La 
with 
runway. 


one 


two car using a 90 
Billed as an aerial auto 
painted red dashed down 
striking ar 


car 
unway obstruction 
that tossed it into space 

omersault, while the other ¢ 


blue 


r a mid-air 
r painted 
moothly 
dropped obstruction and 
under the red car, in a somer- 
position, to a landing ramp 

just ahead of the red car that had left 
the top of the ramp first. These two 
French Is for the 1909 
which was the last year that the 
Greatest 


followed closely 
the 


jumping 


assing 


over 


saulting 


were back 


tour, 
1ow on Earth used an auto 
thrill act. 


The Gregg 1 ng at 


or bicyel 

Baraboo, uses 

two cars in a similar fashion 
Although both the 


Forepaugh shows wert 


and 
owned by the 
“World's 
thrill 
1906 


Barnum 
Brothers, the 
did 
until the 
Ringling 
‘HERR 
mid-air somersault 


In 1907 “MLLE. La BELI 


Ringling 
Greatest Shows” 


ict of the 


not use a 
loop type 
on. That year the 


sea 
ros. Cir 
FUSS 


Is presented and his 


ROCHE” 


This is the rigging used for the auto loop 
act on Forepaugh - Sells in 1911. Note the 
springs used to absorb the shock of the car 
landing on the platform following the loops 
McClintock Collection. 





presented an act in which she and her 


auto raced down a ramp to shoot off 
louble mid-air 
ick for the 1908 


it was the last 


) into space for a 


Frank A 
a_ biecyelc 
1 Bros. Circ 


1 chimpanzee in a 


Robbins Cireus pr 

ramp jump in 190:) 
presented “DE FIO” 
double 
act, and featured it in their new 
ads in 1907. Martin Dow 

used “MLLE. I 

jump act as a free 
presented right after the 
ecntinued with the 
Cole 


auto locp 
spapes 
’ Cole Bro: 


[Z1” in a 


attraction, 


Circus 
bieyele 
parade; she 
in 1907, Later 
ads illustrated the bicycle 
jump, when the 

ership of W. H 


were no duobt 


sho. 
show 
show was under 

Coulter, but 
“litho house” ads and 
that the act was ac 


own 


these 


may not 
there 


mean 
tually 
The final season, during this period, 
omersaulting act was in 
1911 when the Adam Fore 
paugh & Sells Bros. Circus featured 
MLLE, MARIE PETARDO” doing a 
double turn in mid-air 

In 1918 
featured the 


for an auto 
revived 


Downie Wheeler Circus 
‘GREAT REYNARD” in 
Frank A. Robbin 


down a ramp on 


a bike areial jump 
had a man 
his head 
1915 

In 1988 Adkins & 
it French act the 
INZO”. Special 
by the 


coming 
roller skate in 


on a single 
Terrell imported 
“GREAT FLOR 
paper was made up 
Erie Lithograph Co. and the 
featured in the show’ 
depicting a triple 


This act was beset 


act was new 


mid-air 


paper ads, 
ault 
from the start, and although 


omer with 
problem 
the rigging wa et up each day, 
brother Florenze did not 
every show. The 
eeing the act, or 
during the C 


1938. IL don’t 


perform at 
remember 
rather the rigging, 
Ohio stand in 
worked the 


writer 


lumbus, 
believe he 


The Great FLORENZO is shown in the car 
half way down the ramp prior to the flight 
into space, This photo was taken during the 
Chicago date of the Cole Bros. Circus in 1938 
Photo by Burt Wilson 
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The Only Big Show that Will Visit 
Decatur this Season 


itt HAGENBACK 


CREATER SHOWS 


THE CIRCUS OF A THOUSAND FEATURES 


Not a mere animal show, but a new and mighty mod 
ern Monarch of the Arenic World. 
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Visited Chicago.""—Verdict of Chicago Newspaper 


Critics. 
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EAST INDIA PERAHERA 
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Features of Other Shows Are Pigmies When Gom- 
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matinee, and remember 


iven 


ome 
being 
Bob seeing 
Florenzo in a “Mr 
Florenzo” actually doing the loop du 
ing the closing stand of Cole 
ington, Illinois in 1938 
The Rasini Rocket Car, 


Parkinson remembers 


wheel chair and 
at Bloom 


was used on 


Hamid-Morton Circus in- 
1940 

Death” has had a 
history with the 
interesting to 


some of the 
around 
“Ride of 
varied 


door date 
So the 
long and 
American circus. It i 
note that the concentration of the auto 
thrill acts was in the period from 1904 
to 1911. Perhaps this was due to two 
things, one—shows of that period tra- 
ditionally their 
with a “thrill” type act, and two — the 
automobile in itself novelty. 
The bicycle loop and jumping act was 
a natural fact it 
would appear that the were 
inspired by the bicycle acts. 
case most of the people, both men and 
women, performing 
French, and in all but a few cases the 
with 
the rigging being built in Europe and 
brought to this country, In the 
the “L’Auto Bolide” t on Barnum 
& Bailey an American girl performed 
using the European rigging 
One might guess that a 
“Horace Mohn” 
to have 


closed performances 


was a 
companion, and in 
auto acts 
In either 


these act were 


acts were originated in Europe 


case of 


name lil 


ounds American and 
he appears been the first to 
perform the auto loop, in a barrell typ 
rigging, during the 1904 season on 
the John Robinson But the “fre« 
flight” mid-air somersaulting acts all 
from Europe. All of the individ 
uals performing these feat 
been truely unusual people, 
wonders if they 

The news announcement from the 
Circus World Museum advises that the 
will be com 


how 


came 
must have 
in fact on 
were all nut 


Swensen 
pletely 
ing summer, painted and tested 
tarting in 1970 it will be 
on a daily basis at the 


loop rigging 
reconditioned during this com 
and 
presented 
Baraboo mu 
seum 
During the 

eason of the 
on May 10, one 
that he under 

Paul Ingrassia 
triple loop ride on 


opening day of the 1969 
World Museum 
wag was heard to say 
tood Hallie Olstadt and 
planned to 


Cireu 


make th 
alternating weel 


ends during the summer of 1970 


The Rasini Rocket car is shown in mid-air 
date the THRILLCADE in re 
Photo from Aut Swensen 


during a with 


cent years 





This very difficult task of supple- 
menting Chang Reynold’s superb his- 
tory of the “First” 101 Ranch show 
which appeared in the Jan.-Feb. 1969 
Bandwagon by attempting to give the 
story of the show’s various steam cal 
liopes would have been impossible at 
this time without the help and cooper- 
ation of fellow CHS member. 
A. White of Jacksonville, Fla. 

Shortly after the 101 Ranch history 
appeared in Bandwagon Tommy called 

Sunday and sug 
that I write a supplement on 
the show’s steam calliopes, He 
print 
photos he had been reserving for his 


Tommy 


me one afternoon 
gested 
gave 
his permission to any of his 


book on calliopes he hopes to have 


published in the future. Tommy said 
he felt these photos should be printed 
to add further information 
to this great history of the Ranch show 
by Reynolds. I had 


these very rare and remarkable photo: 


now so a 


previously seen 
and informed him of my pleasure that 
Bandwagon could print them. Tommy 


also sent some notes he had on al) of 
steamer 

White's information plus 
that from several other 
full story of the 101 


calliopes is not 


the Ranch 

Even with 
sources the 
Ranch’s steam 
complete. It 
but true that for 
photographers 


seems 


strange some reason 
neglected to photo 
while there is no 
most of the other 
all except for the 


eason when the show first 


the calliope 
shots of 
parade equipment 

initial 1908 


became a 


graph 
arcity of 


rolling rails 


author Reyn 


le no photos 


attraction on 
tands. A 
olds mentioned in his artic 
at all 


playing daily 
have turned up to 
the nature of 
that year so 
no evidence available 
to the steam calliope 
In fact 
turned up 


inform the 
historian as to 
parade 


equipment conse 


quently there is 
in photographs a 
carried that year no real evi 
that one was 
carried at all in 1908 despite fact show 
idvertised for a calliope player in the 
Jan. 25, 1908 Billboard 
In Reynolds’ article he 
eral sources of information which indi 
cated that the first calliope 
used by the 101 show was an old Fore 
paugh With the White 
collection of photos this can almost be 
certainty to 


dence has 


quoted sev 
steam 


relic ommy 


proven with have been 


correct information. It seems for sure 
the old Adam Forepaugh steamer wa 


used by the Ranch show in 1909, 


second season as a moving 


and unless some still “unknown” cali 


rail show, 


By Joseph T. Bradbury 


liope was used in 1908 then it 
definitely the first 

The reader is referred to “The Fore- 
paugh Calliope and Fred R. Castle” by 
Fred D. Pfening III which appeared in 
the Nov.-Dec. 1965 Bandwagon and 
also to Readers’ Comments in the 
Mar.-Apr. 1967 Bandwagon. In these 
two articles the full history and nu 
merous photos are shown of this cal- 
liope which was obtained by Fred Cas- 
rented to many 
number of Since publication of 
still further 
information has turned up in the Nov 
21, 1908 Billboard which stated that 
Fred Castle would have the old Fore 
paugh steamer on the 101 Ranch 
Show for the coming 1909 season 
Some 


was 


tle and shows over a 
years. 


the above named articles 


have suggested perhaps Castle 
had his steamer on the Ranch 
1908 but the same Billboard 
article said the calliope had been on 
the Parker Carnival for the 1908 sea 
just concluded 


also 


show in 


Photo No. 2 
(hands on 


Calliope player Carey Elton 
hips) and unidentified fireman 
standing beside the 101 Ranch Wild West 
Show steamer about 1910. Tommy White Col- 


lection 


Tommy White became acquainted 
ago with the late Carey 
April 8, 1885, died Sept 
joined the 101 Ranch 
sam calliope player on 
remained thru the 
White a num 
alliopes he played 
with the 


some 
Elton (born 
13, 1963) 
Show as a st 
April 4, 1909 
1914 season. Elton gave 
ber of photos of the 
during 
show 


years 


who 


and 


those years Ranch 


refer to Photo No. 1 which 
shows Elton standing in front of Fred 


Please 


Castle’s old Forepaugh steam calliope. 
Enough of the wagon is shown to posi- 
tively identify it as such. Regretably 
Elton had passed away before the mat- 
ter of the 101 calliopes came up so that 
he could not be questioned for 
details about this particular photo 
however White (and the author) are 
convinced Elton did play this calliope 
during his first season (1909) with the 
Ranch show. With information from 
the Billboard article mentioned before, 
this photo, and 
troupers on the 


more 


testimony of former 
show it seems in all 
probability the “first” calliope ever 
used by the Ranch was Fred 
Castle’s Forepaugh steamer. However, 
it certainly didn’t look old and delapa 
dated even if it did 
as far as 1880 


show 


go back at least 


(30 years before) as 
Castle kept it in the best of condition. 

The Forepaugh calliope was on the 
show only for the 1909 season. In 
1910 it was replaced by the one shown 
in Photo No. 2. This 


shot pictures 


Elton and his unidentified fireman 
standing beside the steamer with a six 
hitch, driver and helper in the 
seat, and evidently all ready to make 
Je. This wagon 


seems to be rather 


horse 


the daily street 
as can be observed 


pare 


unprofessionally put together and it is 
my guess it was built by the Ranch’s 
own forces carvings 


using upplied 


from one of several available sources 


uch as Beggs, Spanjer’s, Bode cic 
Now it must be recalled that Reyn 
olds in his article mentioned that Ed 
Arlington purchased in 1910 
among other items from the sale of 
Norris & equipment at Peru 
a Kratz 37 whistle steam calliope and 
cally went on the 101 


vard 
Rowe 
assumed it 
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Ranch show. Conceivably the instru 
ment did go into the 
Photo No however another 
photo the interior of the v 
with detail of the whistles ete. ar 

doesn’t appear to have had 37 whistle 
but still the Billboard de 
could be in error and the 
could be Norris & 
tainly it would not have 
to have constructed a 
house the 
mention that the wagon historian ha 
the 
how to 
tableaux 


hown in 
Elton 
yon 


wagon 


how 


seription 
instrument 
from Rowe. Cer 
been unusual 
new wagon to 
instrument. Her et me 
tracing of cal 
than for 
When the 


document 


more problems. in 


liopes from how 


bandwagons and 
trade 


will mention 


publications or some 
ale, purchase, or destruc 
otherwise of a cal 
historian is often frustrated 
to know if it refers to a 
the instrument, the 
or even the w 


tion by wreck or 
liope the 
wagon and 
instrument alone, 
ron alone. In this case 


although no evidence in photos has 
Norris & 


ever 


turned up indicating the old 
Rowe calliops on the 
Ranch show and I don’t believe it could 
have I shall readily conceed it possible 


wagon wa 


the instrument did go into the 
Photo No. 2 

As mentioned in the Reynolds ar 
ticle and also in the v. 23, 1912 
Billboard a train wreck of the 101 
how destroyed several parade 
including the The 
wagon in Photo No. 2 is almost certain 
to have hed but 
instrument 


wagon 


hown in 


Ranch 
wagon calliope 
the one demoli 
not without reason the 
could 
proper repair could have 


been 


have survived and with 
gone into che 
new wagon used for the fir 
1913 


The 
a photo 


April 12, 1913 
howing the 
former Norris & Rowe tableau wagons 
the Ranch from William P 
Hall. The also said the 
101 would have a This 


3illboard printed 
3 newly acquired 


show got 
same issue 
new calliopé 

Photo No. 3— Steam calliope bringing up 
rear of street parade of the Jess Willard-Buf 
falo Bill Wild West Show in Memphis, Tenn 


Oct. 6, 1917. Photo by Ralph Miller 


Photo No 
calliope player on the Miller Bros 
fon’s 101 Ranch Wild West 
1909 thru 1914 seasons standing beside the 
old Adam Forepaugh steamer owned by Fred 
R. Castle 
101 show during the 
White Collection 


1 — Carey Elton who was steam 
& Arling 
Show from the 


Elton played his calliope on the 
1909 


season. Tommy 


would be needed 
replace the one lost in the 1912 wreck 
Photos number 3 and 4 show the 
Ranch calliope which was the 
ised by the show. Possibly thi 


could have been built by 


is logical as one 


“new’ 


pr 
mn firm but it probably yuilt 

the Ranch’ 
from a 

ide The 
little more like 
than did the 
Unk 
of thi 
ing the year 


own forces u arv 
upplier corate the 
overall result does loo} 

ional 
ucceeded 
photo 
calliope taken on the sh« 
1913-16 we 
with Photo No. 
1917 on the Je Willard-Buf 
Show which title 
after the Mi S the 
Arlington 


wagon 
a last minute 
will have 
» along 3 which 
taken ir 
falo Bill 
the show 
intere to 
1916 


The Willard 
and the equipment 
old to the Horne Zoological 
of Kansas City in turn sold 
it off piecemeal to variou 
and 


show operated a sin 
then 


Garden 


eason was 
whic 
cireust 
Yankee Rob 
Miller Great 
(carnival) and Veal 
The latter 
steam calliope and Bill 
references a 
mer of 1920 
Veal Bro 
The late 


No. 4 


including 


Morri 
Shows 


Show 


carnival 
inson Circus, 
American 
Bro: 


purchased the 


(carnival) 
board early as the sum 
indicate it as being on 
took Photo 
e former Ranch 
Veal Bro flat 
rail yards of Macon, Ga. in 
the Spring of 1¢ the detail 
teer 


Frank Farrell 
t 


howing t 


l 


teamer loaded on a 


car in the 


if carving Cli the 
head 


how 


which was typical for wild west 


Following the 1£ eason the cal 
then drops from sight 
of unusual event 
John 
the show wa 
and_ shortly 
found itself in 
al attachments were filed. In 
1923 the attachments were lifted 
Mrs. Veal was given control of the 


juipment 


liope following 
During 
Veal 
murdered by 
thereafter the 


financial 


season “Slim” 


gun f 
how trouble 


In February 1923 she sold 
to the Lew Dufour 
years back Tom Parkinson 
d Mr. Dufour still 
1969) and inquired about the 
ope. Unfortunately Mr, Du 
t recall it and could 

ion about what finally hap 


Exposi 


(who is 


give 


pened to i Thus this steamer, the 
final one used by the “‘F 101 
Ranck into oblivion, fol 
lowing a ther old 

which once into 
fade out of sight 
of cireus historian 


Show, pa 
patterr many 
circus parade 
arniv ands 


ind knowledge 


Photo No. 4— Former 101 Ranch Wild West 
Show Veal Bros. 
America’s Best Shows (Carnival) flat in Macon, 
Ga., rail yards 1922. Photo by 
Frank Farrell 


steam calliope loaded on 


Spring of 





FOR SALE 


CIRCUS & CARNIVAL 
PHOTOS 
taken by 
WILLIAM KOFORD 


over 1200 pictures 
1946 or earlier 


“Incluing revised & expanded 
Carnival Section” 


Plus Photos By 


SPECIAL 
WHILE THEY LAST 


1 gar $1 


Includes Season Route - Picture - Passes - Forms, etc 
Post Paid. 


R. DANNER, 34 ‘iisoms $300 
Leather Bound. Mint condition with Yearly Music 


AL. CONOVER t 
Books. Yez f 1944 to 1950. F. ; I ) 
List No. 1 25c¢ Only. sl ‘ 0.8. Complete Lot 


— ALSO — 
YEARLY BUNDLES 
DYER M. REYNOLDS 26 OF BILLBOARDS $? Ls) 0 
ee. About 1,350 Issues. Years 1938 to 1960. F.0.B. Com- 
over Pictures plete Lot Only 


1948 - 1965 
heise r= MANY OTHER 
Seer eee RARE ITEMS $5 


are RBBB 1948 - 1956” 


(All Former D. Reynolds Lists Booklets of Unused Circus Rail 
are Obsolete) Road Script EACH 


List No. 2 25c 
send to ROAD SHOW PERIODICALS 


ALBERT CONOVER 334 W. HOWRY AVE., DELAND, FLA. 32720 
927 OAKLAND DRIVE PHONE 904-734-4020 


XENIA, OHIO 45385 


GOOOOOSOSOCOOSOSSSCOSOSCOSCOSOSOOCCOSCOCOCOCCOCOC COC OOOO OOOO OC OO 
Cc: 
THE CAXTON PRINTERS, LTD. 
STILL THE GREATEST — “Those Amazing Ringlings and Their Circus”. Illus. by 
CFA Gene Plowden, Staff writer AP Miami, Fla. 2nd edition now READY TO 
SHIP. 


ery Circus Fan should read Those Amazing Ringling” 
Merle Evans Bandmaster, R. B. & B. B 


POOOOOOOOOOOOS 


‘authentic is the word in Plowden's story on the Ringlings” 


Bob Dover Performance Director, R. B. & B. B 
‘a book to digest over the Ringling year Cover to cover truthfulness” 
Harold Ronk Singing Ringmaster of R. B. & B. B 
ORDER NOW and request AUTOGRAPHED copy by Mr. Plowden. Price $6.50 p.p. 


s Caxton books and all illustrated: 
ic Chin 


All orders shipped postpaid and insured 


FREDDIE DAW 
CIRCUS HOBBY HALL Dept. B 


245 CATALONIA — CORAL GABLES, FLORIDA 33134 
DOOOOOOOOOOOOOHOS SOGSOOOOHOOGOOOOOOOOOOOOOOOOOOOOOOOOOOOOSS 


YV DLC oCCC OCC OOOO C COC COOC OOOO OOOO OO 


DOOOOOOOOOOOOOOOOOS: 


age 2 
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